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Written by
Cybele Knowles and Laura C.J. Owen

 
 

 
Logline: When misanthropic 19-year-old Maud accidentally invokes a 
warrior king from a fantasy realm, the two take an immediate 
dislike to each other. But then an ancient evil threatens all of 
Los Angeles -- including Maud’s treasured cat Pumpkin -- and she 
and the king must team up to save the day.

 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 



FADE IN:

The sound of driving heavy-metal guitar.

EXT. OUTSIDE - CASTLE GATES

In contrast to the contemporary guitar music, we find 
ourselves, improbably, in the land of Valborg: a high-fantasy 
realm, complete with a medieval-style castle and lush 
vegetation.

With the contemporary metal music in the background, the 
effect is almost that of high concept music video: think
Lord of the Rings meets Meatloaf.
 
Drawing his sword outside the castle, we see THE KING: he is 
a large man, in his 40s, with a weathered face and tangled 
long hair. He wears medieval-style clothes with some partial 
armor over the top. (His style is basically Rob Zombie with 
hardware.)

KING
Your hideous visage and terrible 
magics will be forever driven from 
this land, Morgon!

He draws his sword, with in a SIGNATURE MOVE (this will 
return later) in sync to a particularly dramatic GUITAR LICK. 
The music grows darker in tone, and the camera pans to 
MORGON, a deformed creature who is half-bat and half-man. He 
holds in his arms a tiny, fire-breathing lizard, stroking it 
like a cat.

MORGON
My ancient enemy, all your efforts 
to subdue my magical dominance have 
so far failed. What makes you think 
you shall succeed this time?

KING
Because I have her.
 

To a driving drumbeat and dramatic guitar lick, a super-hot 
SORCERESS steps forward, eyes glowing an eerie blue.

SORCERESS
Morgon, I hereby banish you to the 
space between worlds.

She begins chanting. A bright white light appears, growing 
wider by the second.



Morgon, clearly shaken, is pulled irresistibly towards the 
light, which grows wider and wider, forming an otherworldly 
portal.

Morgon's fire-lizard escapes from his arms, growing in size 
to transform into a full-size, menacing DRAGON.

Undeterred, the King draws his sword, and stabs the dragon in 
the eye. The dragon howls in pain and collapses, returning in 
death to its diminutive form.

MORGON
My baby!
 

Enraged, Morgon manages to break free from the portal's grip. 
He begins to chant ominously, summoning his dark magic.

SORCERESS
King, you know what you must do. 
Valborg honors your sacrifice. My 
descendants will work tirelessly to 
break the enchantment.

The King nods, seriously, and takes from her hands a large 
STONE CHALICE.

MORGON
Foolish King. In this moment of 
crisis, you turn to your precious 
wine?

KING
Morgon, with this, I bind us both 
to the space between worlds.

MORGON
No! Surely, you cannot--

The King takes a long drink from the chalice and tosses it 
aside -- he has a flare for the dramatic.

KING
Delicious.

The white light from the portal EXPLODES, enveloping both 
Morgon and the King.

Then, the light disappears entirely. The King and Morgon have 
both vanished. The chalice lies on the ground, a thin wisp of 
smoke emerging from it.

The Sorceress raises the chalice reverentially.
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SORCERESS
(to the chalice)

I shall keep you safe in a 
dimension free from all magic.
 

EXT. LOS ANGELES - DAY

The metal soundtrack continues but shifts to a new song: this 
song tells, in purple prose, of the events we have just 
witnessed. We are listening to VALBORG: a fantasy metal band.

The main drag of a cute commercial district of a beachside 
community. Friends at a coffee shop enjoy frappes. Two fit 
young moms push baby strollers down the sidewalk. A pair of 
teens exit a Quik-Mart with slushies. The members of a yoga 
class -- visible through the large front window of a yoga 
studio -- execute perfect poses with their perfect bodies.

A BUS pulls up, blocking our view of the yoga studio across 
the street. The doors SWOOSH open and MAUD, 19-year-old woman 
of mixed race, steps down. She's wearing a band t-shirt for a 
metal band named VALBORG, black jeans, the requisite studded 
black leather cuff, and a black backpack. With her puffy 
headphones, she's listening to the metal track we've been 
hearing. She looks GRUMPY AS SHIT and nervous.

Maud jaywalks across the street and heads down the sidewalk, 
recoiling from the sweet scenes of humanity that bruise her 
eyes. She passes the yoga studio window, through which many 
upturned downward-dogging rumps are visible...

MAUD
Hurl.

The two moms with strollers approach, coming from the other 
direction.

MOM #1:
I just feel like if my baby's 
really going to become the next 
Steve Jobs she needs to be eating 
organic from Day One.
 

MOM #2
Exactly.

POV Switch to Maud: We are back in the fantasy land of 
VALBORG. Maud, dressed in a similar manner to the sorceress 
we saw in the first scene, encounters TWO TROLLS.
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TROLL #1
It's important to only eat children 
who have been breast-fed. Their 
bones are so more richer to crunch 
between your teeth!

TROLL #2
Exactly!

Maud raises her hand, and muttering some Latinate worlds, 
CASTS A SPELL, which sends the trolls reeling backwards.

POV SWITCH: Back to the real world. TWO MOMS don't even 
notice Maud and run her off the sidewalk into the street.

MAUD
(responding to fantasy 
world instead of real 
world)

Organically grown trolls are no 
match for a Knight/Sorceress of 
Valborg.

Passing the cafe, Maud trips on a purse sitting on the ground 
next to one of the outside tables.
 
POV SWITCH: Back to VALBORG. Knight/Sorceress Maud encounters 
a shrieking bird jealously guarding a large, glittering egg.

POV SWITCH: Back to Los Angeles.

GIRL WHO OWNS PURSE
Hey! Watch where you're going!

POV SWITCH: Back to Vablborg.

Knight/Sorceress Maud casts a spell upon the bird, silencing 
it.

MAUD
The fair kingdom of Valborg will be 
sweeter still without the sound of 
your vile and senseless shrieking.

POV SWITCH: Back to Los Angeles.

Maud scurries away and enters the Quik-Mart.

INT. QUIK-MART - DAY

Maud enters, grabs a few cans of cat food. While paying she 
attempts to avoid eye contact with the large male cashier.
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CASHIER
Have a good day, sweetie. Remember 
to smile!

Maud leaves without replying, but on the way out, she looks 
back.

POV SWTICH: Back to Valborg. The cashier is a pig-man, 
grunting. Maud holds a hand out, and an apple appears in her 
hand. Maud throws it it and the pig-man.

MAUD
I'm no one's sweetie, pig! Sorry, 
that's mean to pigs.
 

EXT. LOS ANGELES SIDE STREET - DAY

Maud turns into the yard of a pretty little house from the 
1930s; heads around the side of the house to a backyard 
guesthouse and lets herself in.

INT. MAUD'S GUESTHOUSE - DAY

Maud opens the door to her apartment...and her face LIGHTS 
UP. The METAL SOUNDTRACK switches to a heavenly choir (or 
other funny sonic contrast).

MAUD
Pumpkin!

Switch to Maud's POV -- a bare apartment with some moving 
boxes here and there. In the middle of the barrenness is a 
cat tree on which an AN ORANGE TABBY CAT is stretching. This 
is PUMPKIN.

Maud drops her backpack and picks up Pumpkin; cuddles her. 
Sighs.

MAUD (CONT’D)
Everything is stupid except for 
you.

INT. APARTMENT - HALLWAY - NIGHT

Maud and Pumpkin play laser. Pumpkin is really into it.

MAUD
All right, Pumpkin -- signature 
move!
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Pumpkin gets ready to slay. Maud moves the laser dot from 
floor to wall to the opposite wall of the hallway. Pumpkin 
bounces off the walls after the laser. It's pretty 
impressive.

MAUD (CONT’D)
Good kitty!

She holds a hand up for a high five. Pumpkin high-fives her. 
Maud gives her a treat.

INT. - APARTMENT - KITCHEN - NIGHT

Maud is dressed up to go out, which means the same outfit as 
before, but with more leather cuffs and lipstick and black 
eye shadow. She's eating a bowl of cereal and bopping to 
metal while Pumpkin eats too from a bowl on the kitchen 
floor.

The DOORBELL sounds.

Pumpkin trots over to the front door: Maud follows 
reluctantly and opens it, revealing SANDY, a trendy, skinny, 
22-year-old blonde girl wearing lots of trendy makeup, 
expertly applied.

SANDY
Howdy, Maud! New neighbor o' mine! 
I mean I know strictly speaking 
you're my tenant but also, 
secondarily, you're my new neighbor 
and I'm so glad you're here!

MAUD
Hi Sandy. I was gonna bring it to 
you on my way out.

(Pulls a wad of cash out of 
her back pocket)

Here you go; thanks for giving me a 
few extra days to get it to you.

SANDY
No problem, sweetie.

Maud visibly winces but bites her tongue.

SANDY (CONT’D)
Cool Valborg shirt you got on 
there.

MAUD
You know about Valborg? They're my 
favorite band.
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SANDY
Oh they're a band too? I was 
talking about the movie.

MAUD
Yeah! I mean, it was the cult 1982 
movie that inspired the band, but 
the whole metal fandom associated 
with ... hey, how do you know about 
Valborg the movie? You seem more 
like the Legally Blonde type.

SANDY
OMG, how did you know? Legally 
Blonde is my favorite! A CLASSIC. 
They don't make movies like that 
anymore.

Maud wrestles with something inside herself, surrenders.

MAUD
It's not bad.

SANDY
(self-importantly)

In order to answer your question 
about how I know about Valborg, I 
must show you something. C'mon.

Maud clearly would rather have her teeth drilled than go 
anywhere with Sandy.

SANDY (CONT’D)
I don't bite. Come on.

INT. SANDY'S APARTMENT - NIGHT

Sandy's house is a vintage bungalow decorated with pretty 
items from the 1950s, 1980s, and the present. Three 
generations of stylish women have lived in this house.

Sandy and Maud's faces are illuminated by light from a 
display case in Sandy's vestibule. Maud is stunned; Sandy is 
pleased with herself.

SANDY
This is my late grandma's house. 
She was an old-timey special 
effects artist. The last film she 
worked on before she retired was 
Valborg. These are props from the 
production. They're not really my 
style, but they're my grandma's.
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Cut to the illuminated display case, which contains a crown, 
sword, axe, chalice, leather bound book, script.

MAUD
Oh my god.

SANDY
Okay I'm bored with this old stuff. 
C'mere. I wanna show you something 
REALLY cool.

INT. SANDY'S LIVING ROOM - NIGHT

Sandy drags Maud into her living room where a vanity and 
chair sit under professional photography lights. She pushes 
Maud into the chair.

SANDY
You probably already know this 
about me, but I'm an emerging 
beauty blogger. 14k Instagram 
followers and counting!

MAUD
I thought you were a nutrition 
student?

SANDY
Yeah, but beauty is my passion.

(flips on a light and 
scrutinizes Maud's face)

Hm. I'm seeing a very common case 
of insufficient blending.

She grabs a makeup brush from her vanity. Maud blocks her 
face with her arms.

MAUD
Hello, boundaries.

SANDY
Let meeee. It's just so bad...I 
have to DO something about it. 
Please. It's this thing of mine: if 
I see something that's a mess, I 
have to fix it up. Look, I'm 
leaving real soon with some friends 
for Crystal Din, but I have time to 
fix this.

MAUD
No.
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SANDY
Actually, you're right. We should 
do this later...I have to get 
some... darker colors for you... 
Concealer is needed in a bad way. 
Eyebrows are nowhere near the 
neighborhood of fleek...and is that 
a chin hair?? I'm really surprised 
to see that on such a young girl.

MAUD
(getting out of the chair)

See, this is why I don't like 
people.

Maud heads for the front door. Sandy follows her, still 
brainstorming.

SANDY
I could do a make-over on you for 
one of my video posts!

MAUD
She's mad.

The display case of Valborg props catches Maud's eye as she 
hustles towards escape. She opens the front door and breaks 
free.

SANDY
(calling after her)

This would be so great for me! My 
account needs to be more diverse. 
OK, bye Maud! I'll make you pretty, 
I promise!

EXT. MAUD'S HOUSE - NIGHT

Maud closes her front door behind her.

MAUD
What. A. Bitch.

INT. MAUD'S KITCHEN - NIGHT

Maud peeps through one of her windows.

Switch to her POV -- Sandy, wearing high heels, is getting 
into a car crammed full of other trendy young women.
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INT. SANDY'S LIVING ROOM - NIGHT

Window near Sandy's front door creaks open. Maud's head pops 
up. She hauls up the window and stumbles in.

Maud sneaks around Sandy's darkened living room. She almost 
trips, then looks down to see Pumpkin, who has followed her. 
Pumpkin meows.

MAUD
Pumpkin! What are you doing here?

Pumpkin meows.

MAUD (CONT’D)
Don't judge me. I'm just going to 
borrow it. Besides, like she's even 
going to miss it.

Maud takes down the CHALICE from its display case. She 
caresses it for second. Pumpkin meows again.

MAUD (CONT’D)
Pumpkin, that is so unfair. Sure, 
I'm going to take it to the 
concert. But this is not about 
impressing some boy.

INT. KITTY KAT KLUB, A RUN-DOWN BAR - NIGHT

Driving metal music plays (suggestion: Gloryhammer's "The 
Unicorn Invasion of Dundee") in accompaniment with a slow-
motion shot of a young man, PIERS, the bassist in the band 
VALBORG. He has long, greasy hair, which he tosses behind his 
shoulder in slow-motion, in a parody of a glamor shot.

The slow-motion abruptly stops, and we see Maud wave to Piers 
with awkward enthusiasm. He raises a hand to wave back, 
puzzled, and goes back to setting up the band's equipment for 
the show.

MAUD
Hey Piers!

PIERS
Hey...?

MAUD
We met after your guys' last show?

PIERS
Oh yeah! I remember... kind of.
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MAUD
I know you meet a lot of people at 
your shows, so...

Piers looks around nearly empty club.

PIERS
Well, not that many. What was your 
name again?

MAUD
I'm Maud. Look, I don't want to 
bother you, I just had something I 
thought you guys might--

The lead singer of the band, CHAD, comes in through the side 
door.

CHAD
Piers! C'mon I met some girls in 
the alley and we're going to 
shotgun some beers!

PIERS
Thanks for helping me set up, Chad.

CHAD
Whatever, come on. Bring your 
girlfriend.

PIERS
She's not my girlfriend.

Maud and Piers look at each other awkwardly.

EXT. ALLEYWAY OUTSIDE KITTY KAT KLUB - NIGHT

Valborg's drummer, ANDY, is unloading the van of sound 
equipment. CHAD is shotgunning beers with two FEMALE FANS.

PIERS
Chad, can you help us get the rest 
of the stuff, man?

Chad wipes up and starts to help.

CHAD
Whatever, man, it's not like we 
even have that much stuff. Amon 
Amarth tours with like a full 
Viking ship.
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FEMALE FAN #1
A Viking ship? I thought you were a 
metal band?

MAUD
They're actually Valborg metal, 
which is kind of like Viking metal? 
But not exactly? It's metal 
inspired by the fictional kingdom 
of Valborg. It's kind of a 
interesting genre-mash-up of folk 
metal, fantasy metal, and other--

She realizes that no one is listening to her. She opens her 
backpack.

MAUD (CONT’D)
It may not be a full-scale Valborg 
warship but I do have this...

She produces the stone chalice from her backpack. The three 
band members instantly drop what they are doing.

ANDY
Holy shit, is that a Valborg 
Summoning Chalice?

MAUD
It's a genuine prop from the 
Valborg movie.

The band members hover around the chalice reverentially.

PIERS
They really did shit right back in 
the 80s. Practical effects and 
props. Now it's all done on 
computers. Maud, how did you get 
this?

MAUD
I kind of...borrowed it from my 
roommate. Without asking.

CHAD
That's so metal!

MAUD
You guys want to use it in the show 
tonight?

CHAD
Hell, yes!
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MAUD
But you have to be careful with it. 
Like, seriously. It could be worth 
a lot of money.

Chad eagerly grabs the chalice and holds it up.

CHAD
Valborg! Valborg!

CLOSE on the chalice, which shimmers unnaturally. No one 
notices.

INT. KITTY KAT KLUB - NIGHT

The band is playing their show, rocking out to their new 
song, "Dragonblast." The audience is small, and no one is 
demonstrating much enthusiasm.

The band members eye each other. Something has to be done.

As the song finishes, Chad grabs the chalice and holds it 
aloft.

CHAD
Thralls of Valborg! Tonight we have 
in our possession a genuine Valborg 
summoning chalice! Let us shout 
together the traditional Valborg 
summoning chant!

The crowd is mostly silent.

CHAD (CONT’D)
(annoyed)

C'mon, you know the chant.
(back in character)

Reach deep into your soul and find 
the blackness within! Chant with 
me: AVANTIS VALBORG! AVANTIS 
VALBORG! AVANTIS VALBORG!

The crowd begins to chant along, languidly at first, and then 
with more and more enthusiasm. A new energy starts to take 
over: the crowd becomes more energetic and engaged, chanting 
louder and louder. We see Maud in the crowd, chanting.

CHAD (CONT’D)
That's what I'm talking about!

He tosses the chalice behind him, and the band launches into 
the opening chords of a new song.
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Maud watches the fall of the chalice with horror. It lands on 
the stage and CRACKS. A wisp of smoke emerges, ominously.

But out of the smoke, somewhat anti-climatically, a very tiny 
BAT flutters, flying away up above the band into the rafters.

Maud stares at the tiny bat. She blinks and looks around to 
see if anyone else has noticed, but no one has. Everyone else 
is chanting and singing.
 
CLOSE-UP on the bat, flying out the club window. We see 
distinctly, its fangs and supernaturally glowing eyes. It's 
not so cute and tiny, after all.

INT. KITTY KAT KLUB - NIGHT

The show is over. Piers and Andy are packing up their stuff, 
while Chad is allowing a few stragglers from the show to 
compliment him. Maud approaches Piers and Andy. Piers hands 
Maud the chalice, now cracked.

PIERS
I'm really sorry. I guess Chad 
thinks it's metal to be a dick.

MAUD
Yeah, that sucked. But hey, did you 
think that chant thing got kind of 
weird?

PIERS
I'm not sure Chad's pronunciation 
was, like, strictly accurate. The 
linguist Rogerus believes it's more 
like Eventus Valborg--

MAUD
No, I mean, I thought I saw, like, 
a bat. Come out. When the chalice 
broke.

ANDY
Yeah, there was a little guy flying 
around. This is an old building, 
man.

MAUD
No... I mean, I thought I saw it 
come out of the chalice. You guys 
didn't see that?

Andy and Piers exchange looks.
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ANDY
Once, after I had too many Jager 
and cokes, I thought I saw God. 
She's a chick, by the way. And 
really mean.

MAUD
I'm serious! It was...strange. I 
mean, maybe the energy of a crowd 
combined with ancient summoning 
words really produces some kind 
of...magical effect.

PIERS
Maud, I love this Kingdom of 
Valborg stuff, too. But it's really 
important not confuse fantasy with 
reality.

He continues to pack up, and the potential double-meaning of 
his words strikes Maud. She leaves, clutching the chalice.

INT. BEDROOM - LATER THAT NIGHT

Maud is asleep on a mattress on the floor. She has her 
headphones on and metal music slams into her ears, even as 
she sleeps.

Pumpkin is curled up next to Maud, also asleep. Maud's 
backpack lies on the floor next to the mattress. The backpack 
is open, and the stone chalice is inside it.

The chalice begins to GLOW. Pumpkin's eyes fly open.

The chalice glows BRIGHTER. Pumpkin jumps up.

The chalice begins to rock, emitting a groaning sound. 
Pumpkin turns and paws at Maud's face, waking her.

MAUD
Pumpkin! C'mon. This is your one 
flaw. Let me slee--

She notices the chalice.

MAUD (CONT’D)
Oh hell no.

She jumps out of bed, grabs Pumpkin, and backs away in 
horror.
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EXPLOSION OF LIGHT AND SOUND. When it fades, SOMEONE IS IN 
THE ROOM. This somebody is THE KING, who we saw bravely 
battling Morgon in the first scene.

Pumpkin, unafraid, is sniffing one of the man's legs.

MAUD (CONT’D)
(hissing)

Pumpkin! Ixnay! Intruder-ay! Ape-
ray! Get back here!

THE KING
(voice faltering, as if he 
has not spoken in a long 
time)

The enchantment...broken? By you, 
witch?

MAUD
Excuse me, did you just call me a 
bitch?

THE KING
Not "bitch." Witch. It must be you, 
powerful witch, who broke the long 
enchantment.

(pointing to a Theatre of 
Pain-era Motley Crue 
poster on the wall)

Perhaps with the help of your dark 
sisters.

MAUD
Okay, that's Motley Crue. They're 
dudes. And I'm not a witch. I tried 
the pagan thing when I was thirteen 
and my spells did not work.

THE KING
Where am I?

MAUD
Los Angeles.

(noting that this doesn't 
register)

California? The United States? 
Planet Earth? Uh...we're orbiting 
the Sun? None of this is ringing 
any bells, is it?

THE KING
No. Is this a good place or a bad 
place?
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MAUD
Ha! Don't get me started. But where 
are you from?

KING
From a realm I love with all my 
heart and for which I gave my life: 
the fair kingdom of Valborg.

MAUD
Valborg? For real?

KING
Witch, don't shriek. It's been a 
very trying day already.

MAUD
Wait, hold on... You're gonna love 
this.

She pulls out her phone.

The King is totally consternated by it. Maud, noticing, 
adopts an awkward theatrical voice and hand gestures.

MAUD (CONT’D)
It's my -- magic looking glass!

KING
Oh, yes, of course! I've never seen 
one quite like this.

Maud selects something on her phone and then holds it out 
with a big grin. METAL MUSIC by Valborg (the band) plays. 
King appears puzzled.

MAUD
Recognize this?

KING
The death rattles of a horde of 
fire lizards?

MAUD
(disappointed, confused)

Okay, well what about this?

She shows him a clip of movie Valborg. On her phone, we see a 
version of the scene we saw in the cold open, except that the 
(clearly) 1980s movie star playing the king is dressed in a 
much more revealing fashion than the King: think Arnold in 
Conan the Barbarian.
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KING
What is that absurd costume? Is 
that man a pleasure slave?

MAUD
No! He's the hero of Valborg. And 
he's about to kill the dragon.
Onscreen, we see the movie star 
stab the dragon in the heart.

KING
Well, that's an absurdity. Everyone 
knows you can only kill a dragon by 
stabbing it in the eye. And a 
warrior would never approach a 
dragon from that angle. This is 
some kind of a malicious illusion -
- a mere fiction.

MAUD
Well yeah. But it's the best story 
ever! Set in a world where 
everybody has magical powers, and 
the villains are always defeated, 
and the mythology is complex 
without being overly 
prescriptive...I run a fan site.

She pulls up her fan site, entitled Feminist Valborg, which 
shows fan-made drawings of the main character of the movie 
Valborg engaged in erotic activities with another man.

KING
Why are those two warriors 
embracing each other like maidens? 
Is coitus even possible in that 
position?

MAUD
It's fan-fiction! The hero of 
Valborg has a very intense 
relationship with his second-in- 
command, which subtextually...you 
know, never mind. I mean, some of 
the fiction on this site is very 
beautiful and progressive and 
frankly I find your reaction a 
little disappointing...but the 
point is, how can you be from 
Valborg?

As the King speaks, we see flashbacks to the events he 
describes.
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KING
Valborg is a kingdom in a world in 
a universe that I believe neighbors 
yours. I was the king of Valborg, 
and under my rule, we had many 
years of peace and prosperity. 
Well, okay -- we had a few good 
years of peace and prosperity after 
we got the famine under control and 
stopped the endless feudal 
bloodshed. But then an even greater 
darkness came to my land: The Evil 
One, long may his name be accursed 
and may his descendants be driven 
from the land and his memory 
stricken from records of note! I 
fought him mightily for many years. 
He almost defeated me. At last, I 
summoned a Great Enchantress to 
open the Empty Space Between Worlds 
-- and I dragged the Evil One into 
the Empty Space with me. There we 
stayed for what may have been an 
eternity. It was the greatest honor 
of my life to sacrifice myself for 
my homeland. The Empty Space 
Between Worlds is a realm without 
awareness. I have no memory of that 
place, but a sense that I was 
there, locked in battle with the 
Evil One, for aeons. And you freed 
me.

(gets down on a knee, takes 
Maud's hand and places his 
forehead on it)

Bless you, good witch.

MAUD
(pulls away)

Okay, you really need to listen to 
me. I AM NOT A WITCH. I'm really 
glad you got out of deep freeze 
somehow, but it wasn't me that did 
it.

KING
This is a test, and I will not 
fail. You are the Chosen One. The 
descendant of the original 
enchantress. Magical protector of 
Valborg.
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MAUD
Nope. Wrong. I run a fan site and 
that's where it ends. Look -- how 
can Valborg be a fictional story 
here but also, at the same time, 
totally real somewhere else?

(talking out loud to 
herself)

Maybe it's like, uh, quantum 
entanglement -- spooky action at a 
distance. Or like that multiverse 
theory where the universe is really 
infinite universes, each 
representing and containing every 
possible course of action. Or...

KING
I knew it. A powerful, powerful 
witch.

MAUD
Seriously, though, uh...if you knew 
this world, you'd understand that 
magic isn't a thing here.

(She pulls her phone back 
out of her pocket, opens 
the news app)

See for yourself.

CUT TO:

INT. BEDROOM - DAWN. MUCH LATER.

KING
Show me another vision, witch.

MAUD
There's like thousands of hours 
of...visions on here-

KING
I said, another!

CLOSE on Maud's phone. She taps on a video: "News of the 
Day." Then on their faces as they watch the video; Maud's is 
bored; King experiences confusion, disbelief, and concern.

VIDEO VOICEOVER: "The legitimacy of the just-concluded, 
globally critical U.S. presidential election is under 
question as reports of fraud pour in from all over the 
nation. Florida continues to be threatened by sea-level rise 
caused by global warming. And another bombing in Syria killed 
over 100 people, including many children..."
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KING (CONT’D)
(soberly)

Your world is experiencing its 
apocalypse.

MAUD
No. It's just Tuesday.

KING
I hear tales of violence, unrest, 
and the pending heat death of your 
planet, and you tell me that this 
is...normal?

MAUD
(to herself)

You know what? I can disengage from 
the this. It's six a.m. and I have 
class in two hours. I --

KING
I am so very hungry all of a 
sudden. I hate to be hungry. It 
reminds me of the Famine Age. 
Triggering, if you know what I 
mean. Do you have anything to eat?

MAUD
I don't. Not really. Maybe you 
should go out and find some.

KING
I beseech you, Great Witch. Chosen 
One. I am in a strange land. I need 
your help.

MAUD
Ah, jeez.

INT. QWIK TRIP - DAY

Maud and the King enter Qwik Trip; the King is alarmed by the 
bell sound of the door opening and squints in alarm at the 
fluorescent light.

KING
I don't understand. I thought we 
were purchasing food stuffs.

MAUD
We are.
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KING
Everything in this marketplace 
appears to be of artificial 
provenance. Where are the fruit 
sellers? The fresh-baked bread? The 
purveyors of slaughtered goats?

MAUD
I'll take you to Whole Foods later. 
Just -- for now, don't touch 
anything or speak to anyone.

As Maud selects some items to buy, the King wanders around 
the Qwik Trip. He opens a refrigerator of soft drinks, only 
to become alarmed at the blast of cold air and slam it shut. 
Intrigued, he cautiously opens it again.

CLOSE on rows of an energy drink named "Dragon Blast." The 
dragon logo on one of these cans begins to swirl and glow. 
Then it grows in size until the holographic image of a large 
dragon is hanging in mid-air. The rest of the store around 
the King appears to be frozen; the only movement is from 
himself and the ominous dragon-apparition, which begins to 
speak to him.

DRAGON
My ancient enemy. You did not think 
that you were the only one who had 
been freed from our prison, did 
you?

KING
Morgon!

DRAGON
It is only a matter of time before 
I find a corporal form to possess 
and then you will find me to be 
unstoppable. You have no sorcerer 
to save you this time.

KING
There you are wrong, Morgon. I have 
already found a descendant of the 
Great Sorcerer, The Chosen One. She 
will help me defeat you for good.

DRAGON
You have found no such thing. As 
always, you are foolishly mistaken 
in those you trust.

MAUD
Mac and cheese taquito?
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The King, startled, looks around to find that the dragon has 
vanished and time has unstopped. Maud stands beside him.

MAUD (CONT’D)
I also got some beef jerky and some 
energy drinks. Dragon Blast?

She holds out a Dragon Blast energy drink to him.

KING
The Evil One! Long may his name be 
accursed and may his descendants be 
driven from the land and his memory 
stricken from records of note!

Deploying the SIGNATURE MOVE we saw earlier, the King whips 
out his sword, in sync to a his signature GUITAR LICK. But 
this time it's a big fail, merely knocking over several racks 
of chips and candy.

CUT TO:

EXT. LOS ANGELES RESIDENTIAL STREET - DAY

MAUD
Well, now I can never go back to my 
favorite Qwik Trip. Thanks for 
that.

KING
I find this most distressing.

MAUD
Thank you! I mean, my life may not 
seem so important to you--

She realizes the King is referring to a package of beef 
jerky.

KING
This wrapping appears to be 
impenetrable, perhaps due to some 
enchantment?

Maud rips open the package for him. He takes a bite and makes 
a puzzled expression.

MAUD
You like it?
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KING
It resembles meat in no 
particular...and yet I find myself 
compelled to keep eating it. Is 
there more?

MAUD
Not after your little weapons 
display. We're lucky we didn't get 
arrested.

KING
I think you're missing the most 
important aspect of our 
misadventure.

MAUD
Which is?

KING
We have learned that The Evil One 
Long May His Name Be Accursed And 
May His Descendants Be Driven From 
The Land And His Memory Stricken 
From Records Of Note is present in 
this world. This is a grave risk 
not just for me, but for you and 
the entire realm.

MAUD
So you say.

KING
Yes. And I find it troubling that 
you were not also able to see the 
vision he sent me. Surely as The 
Chosen One, you too should have 
been receptive to a message from 
The Evil One Long May His Name Be 
Accursed And May His Descendants Be 
Driven From The Land And His Memory 
Stricken--

MAUD
I feel like just "The Evil One" 
gets the point across fine.

KING
But why were you not able to see 
the vision?

MAUD
Listen, man, maybe it's time to 
face reality.

(MORE)
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MAUD (CONT’D)
We've been having fun, but I'm not 
sure I can actually help you.

KING
This is nonsense. You are The 
Chosen One, descendant of the Great 
Sorcerer, and you must help me 
defeat The Evil One Long May His 
Name Be Accursed And May His 
Descendants Be Driven--

MAUD
Just say "The Evil One"!

KING
Are you refusing to assist me?

MAUD
No, I'm not refusing, I'm just 
suggesting that maybe we consider 
other plans...

KING
You do realize that in Valborg such 
insolence would be punished by 
disemboweling?

MAUD
Disemboweling?

KING
Yes, a subject refusing to assist 
the King in such a way would be 
sliced open, starting at the 
nostrils.

MAUD
Yeah, that's just the thing, buddy. 
You're not in Valborg anymore. And 
I don't actually have to do what 
you say.

KING
As disappointing as it has been to 
realize that The Chosen One is a 
member of the inferior female sex, 
not to mention one who dresses 
herself head to toe in black 
sackcloth--

MAUD
Says the man who'd be laughed out 
of any self-respecting Renaissance 
Fair...
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KING
--I had hoped to find some spirit 
of courage. Instead, I find an 
apathetic, spoiled child who 
worships dark music but has no 
talent or ability to face any real 
darkness. Never have I seen such 
natural gifts so entirely wasted.

MAUD
Are you finished?

KING
Yes.

MAUD
Good.

She turns and walks away.

KING
Where are you going? I command you 
to return!

Maud gives him the finger.

KING (CONT’D)
While I do not understand the 
literal meaning of that gesture, I 
understand its intent to be one of 
disrespect!

(more pathetic now)
Where am I supposed to go?

MAUD
Go hang out on the beach with the 
other bums.

KING
You must realize that if we cannot 
contain Morgon, this entire world 
may be destroyed!

Maud stops walking. The King looks relieved.

MAUD
You don't know me very well, do 
you? I hate this world. Let it 
burn. And I'm nobody special; I 
can't do a single damn thing that 
will make any real difference in 
this world.

She continues walking away.
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INT. MAUD'S APARTMENT - NIGHT

Maud enters her apartment and heaves a great sigh. Drops her 
backpack.

MAUD
What a day.

She looks up at the cat tree: Pumpkin isn't there. She walks 
through the apartment looking for Pumpkin.

MAUD (CONT’D)
Here, kitty! Where are you? I need 
a hug. I missed Math. I failed the 
bio test. C'mon. Let's have some 
dinner and --

Maud enters the kitchen -- to find Pumpkin sitting on the 
kitchen counter like a statue -- WITH GLOWING EYES.

MAUD (CONT’D)
Pump...kin?

Pumpkin's glowing eyes begin swirling. She opens her mouth 
and SPEAKS. The voice is male, deep, and unhinged. It's the 
voice of Morgon.

PUMPKIN
Pumpkin can't talk to you right 
now.

Maud is frozen with fear.

PUMPKIN (CONT’D)
Thank you for releasing me from 
that spell, Maud. I know you're no 
witch. But I also know that it was 
you who broke the spell. You did 
it. You.

MAUD
Please just go away and leave us 
alone.

PUMPKIN
I've been looking around this world 
of yours. I think I like it. I 
think I can -- do something with 
it. I just need a human BODY.

Maud backs away.

27.



PUMPKIN (CONT'D) (CONT’D)
Not yours, brat! I need a strong 
body. A beautiful one. I'll know it 
when I see it. And I also need a 
helper.

MAUD
What do you mean, helper?

PUMPKIN
A good, smart, loyal, brave friend 
to be my nightmare steed.

MAUD
I don't understand! Please just 
leave her alone!

PUMPKIN
This is a good cat you have. Too 
good for you.

Maud starts to cry.

PUMPKIN (CONT’D)
Your suffering is delicious to me. 
I wish I could stay, but we have to 
go. I'll give kitty your best.

Pumpkin turns away from Maud towards the kitchen window. She 
crouches and SPRINGS towards the window and THROUGH IT with 
an explosion of glass. Maud SCREAMS. She looks out the broken 
window --

MAUD'S POV: Pumpkin, flying through the air, transforms into 
a giant DRAGON. The dragon twists around and breathes a giant 
JET OF FIRE at Maud. Maud ducks and hides her face, 
screaming.

CUT TO:

EXT. BEACH - NIGHT

Maud is running around the beach, desperately searching for 
the King. We hear the sounds of drums and see a CROWD OF 
HIPPIES gathered in a DRUM CIRCLE. The King is among them, 
his armor askew, drumming happily.

MAUD
Oh, thank God.
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KING
Maud! I had the thought the Kingdom 
of Los Angeles to be temperate of 
climate but strangely unwelcoming, 
until I found these delightful 
people. I think perhaps they are 
clowns?

MAUD
You were right. About everything.

KING
They have shared their victuals 
with me, as well as some delightful 
enchanted smoking pipe--

MAUD
Are you high?

The King staggers to his feet, and tries to embrace Maud, who 
avoids his embrace.

KING
Forgive my harsh aspersions on your 
character, Maud. Your physical form 
may be contemptuously weak--

MAUD
This is not going great as an 
apology.

KING
But you have spirit. Spirit.

MAUD
You were right. The Evil One Long 
May His Name Be -- Whatever. He's 
here. In this world.

KING
I know. I told you so.

MAUD
And I'm going to help you. Defeat 
him.

KING
I knew the call of justice would 
appeal to your higher and nobler--

MAUD
That asshole took Pumpkin.
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KING
Pumpkin is the little ginger cat?

MAUD
He took her. He dies.

KING
You will be avenged, Maud. Together 
we will rescue Pumpkin and 
eradicate this evil once and for 
all. But first --

MAUD
Yes?

KING
Perhaps we could purchase some more 
of those... macaroni... taquitos? 
They were most disgusting, yet I 
find myself possessed of...a 
powerful hunger for them.

MAUD
Definitely high. Fine. We'll stop 
for snacks. But then save the 
world.

They walk off together, debating snack choices.

EXT. SANDY'S HOUSE - DAY

Maud and the King knock on Sandy's door. She answers dressed 
in a unicorn onesie, slippers, and a full face of make-up.

SANDY
Hi Maud! Did you change your mind 
about the makeover? Oh hey! Is this 
your boyfriend?

MAUD
What? Gross.

SANDY
Oh, sorry; he's your dad. I mix 
that up a lot in L.A.

MAUD
He's not my dad either. He's the 
ruler of a magic kingdom in another 
dimension. I accidentally released 
him into this world when I stole a 
Valborg chalice from your cabinet 
of magic "movie prop" shit.
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SANDY
What?

MAUD
Oh, don't act all innocent with me. 
There's more to those Valborg 
"movie props" than you let on, 
isn't there?

SANDY
I mean...

MAUD
King, quick: say something weird 
and threatening.

KING
The fate of the multi-verse is at 
stake, Golden-Haired Woman Who 
Wears the Hide of a Unicorn!

He draws his sword.

SANDY
You'd better come in.

INT. SANDY'S HOUSE - DAY

Sandy has opened the Valborg cabinet of movie props. King is 
distracted studying the large
Valborg poster.

SANDY
There were always rumors about my 
grandmother --

MAUD
That she hoarded dangerous magical 
shit?

SANDY
That she -- that weird things 
happened on the movies where she 
worked. People...disappearing 
and...dying and stuff.

MAUD
What?

SANDY
I just thought it was Hollywood 
urban legends!

(MORE)
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SANDY (CONT’D)
But there were some odd things in 
the props she left me. I always 
promised her I'd never show this 
stuff to anyone...but, well, sorry 
Grandma.

 
Sandy pulls out an ancient-looking book from the cabinet. She 
opens it -- it's written in an odd script that glows. It 
looks authentically old and authentically magical.

SANDY (CONT’D)
I mean, I know they can do amazing 
stuff with props and... and ... 
computer effects? Did they have 
computers in the 80s?

MAUD
Yes, but I'd say this looks magical 
as hell.

The king is still preoccupied with the poster.

KING
I just cannot fathom why they would 
dress a Valborg warrior in such odd 
regalia. Surely such armor would be 
inadequate when the ice-winds in 
the Mountains of Thesipia blow?

Maud and Sandy look over at him, annoyed as his apparent lack 
of focus.

KING (CONT’D)
And who has removed all the hair 
from this poor warrior's chest? 
That seems needlessly cruel.

MAUD
Could you maybe help us?

King strides over to one of the display cases showcasing 
Valborg props. He easily shatters the glass and grabs a large 
sword from the case.

KING
You have done well, Maud. With this 
authentic Valborgian sword, we can 
defeat Morgon.

SANDY
Excuse me? Are you going to pay for 
that?
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The King ignores Sandy entirely and continues examining the 
sword, making practice jabs with it.

MAUD
Sorry, Sandy. And sorry for taking 
the chalice in the first place. 
This whole thing is kind of my 
fault.

SANDY
True...but if my grandma's stuff 
released something...bad, I guess 
the least I can do is help you fix 
it. You do owe me, though.

MAUD
Whatever you want. Except money, 
'cause I don't have any of that.

SANDY
Oh, I've got something in mind.

Maud realizes something.

MAUD
Not a makeover.

SANDY
My followers demand new content, 
Maud.

MAUD
Only because the fate of the multi-
verse is at stake.

KING
Come! Now we have the sword, the 
next step is to find Morgon.

MAUD
So we just need the sword? Then 
what's this book?

King strides over, grabs the book out of Maud's hands.

KING
This is a book of Valborg 
enchantments and with the help of 
our witch, we can use it to summon 
Morgon. Most fortunate.

MAUD
So...summon with book, stab with 
sword? It's that simple?
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KING
Yes. We will summon Morgon in the 
form of the nightmare steed he has 
taken, and stab the dragon. 
Correctly, through the eye.

MAUD
STAB Pumpkin? I won't allow that.

KING
Cease your squeaking, Maud. Once 
Morgon is defeated, Pumpkin will be 
released from the enchantment, 
alive and unharmed.

(flipping through the book)
Where can we best channel the power 
of Earth? We need a location where 
we can commune with nature.

SANDY
You can read that?

KING
Oh yes, quite easily.

MAUD
What about the city park?

KING
Excellent. And a tool of eternal 
flame? You keep that where?

SANDY
We've got a barbecue lighter in the 
kitchen.

MAUD
But you said we'd need a witch, and 
I'm not a witch.

KING
I mean her.

Maud and Sandy are semi-stunned.

KING (CONT’D)
I thought you were the witch, Maud. 
But now I realize that this  
prettier one is the true witch, 
even if she does not know it. She 
is descended from a witch and has 
inherited Valborgian magic. She --
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SANDY
Sandy. My name is Sandy Owen.

KING
She is the key to saving this 
world. And Maud -- you were right 
earlier, and I should have listened 
to you. When you said that you're 
nobody special. You're not.

MAUD
Wow. You couldn't have sugar-coated 
that just a tiny little bit? Like, 
throw a nobody a nothing bone?

KING
I don't have time for that sort of 
thing.

SANDY
I believe that every living thing 
is special.  That's my personal 
religion! That's why all the makeup 
I use is cruelty-free

(to Maud)
Don't listen to him. What does he 
know. He's just...

Sandy makes big-dumb-man movements, hacking with a pretend 
sword and roaring silently and pounding her chest like a 
gorilla.

Maud smiles.

KING
(sitting down on the couch 
pointedly)

I'll just be here waiting until 
you're done mocking me.

Sandy continues pantomiming a dumb man and Maud continues 
laughing.

EXT. NIGHT - PARK

Maud and Sandy sit on a hill at a large city park, 
overlooking a soccer field with parking lots beyond. Maud has 
her backpack.

MAUD
So what's it like to be a powerful 
witch?
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SANDY
(with mannered, self-
deprecating laugh)

I'm not a witch! Although now that 
you mention it, sometimes things 
are really easy for me. Like, 
weirdly easy.

MAUD
Of course. How nice for you.

SANDY
Like I'll picture a complicated eye 
look, like a wing in ebony that 
grades into a burgundy cut-crease 
over a foiled lid, and I pick up my 
makeup brushes...and it just 
happens. And it's easy. And it 
comes out -- perfect.

MAUD
Meanwhile, I can't put on eyeliner 
without poking myself in the eye. 
Where is he anyways?

SANDY
He said he'd be back in a minute 
with a key ingredient, which...

The King comes up over the hill behind the girls. He has a 
happy golden retriever on a leash.

MAUD
Where did you get that dog?

KING
We have the blood. We may begin 
now.

MAUD
The what?

KING
The blood. We need blood. For the 
ritual.

MAUD
Whoa, whoa, whoa.

(to the dog)
Come here, boy. Away from the bad 
man.

The golden retriever comes over to Maud, sits next to her, 
and licks her face.
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MAUD (CONT’D)
This isn't "blood." This is 
someone's pet and --

KING
I don't know what is "pet," but I 
do know that the veins of this dumb 
animal run with the warm blood we 
need.

He pulls a short knife out of his boot, unsheathes it, and 
moves towards Maud and the dog.

Sandy jumps in front of him, stopping in his tracks, and 
yells in his face.

SANDY
HEY!

Everyone is very surprised.

SANDY (CONT’D)
You're not listening to her.

Lightning fast, she grabs the knife. The movement of her arm 
creates a glimmering wake that signifies magic in the 
movement.

The King is stunned -- and Sandy is a little surprised too.

Sandy holds the knife up -- not at the King, but up, so 
everyone can see it.

SANDY (CONT’D)
What were you trying to say, Maud?

MAUD
(with great dignity)

A pet is an animal who is like a 
family member and we don't shank 
them.

SANDY
Exactly. You know what, dude? 
You're not in your land anymore. 
You're in our land. You don't know 
much about this place. We do. But 
you don't seem interested in 
finding out what we know to best 
accomplish our mutually held goal. 
I wonder why that is?

MAUD
Sexist.
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SANDY
(still glaring at King)

Different dimension, same shit.
(hands back knife)

We're going to return this dog and 
then we're going to go get some 
blood our way.

The King refuses to apologize, but he nods his head in assent 
and puts away his knife.

SANDY (CONT’D)
Where'd you get it?

KING
Yonder livestock pen.

MAUD
He means the dog park. Let's go.

INT. SANDY'S CAR - NIGHT

Everyone gets in the car: Sandy in the driver's seat, Maud 
shotgun, the King in the back.

Awkward silence.

SANDY
Well, this is fun.

She turns on the radio and starts driving.

OVER THE RADIO: Announcer says, "And this hour we're 
continuing our 100-40-4 countdown of our 100 favorite Top 40 
hits of the past four years. It's a trip down memory lane for 
people who were born a VERY very short time ago!"

MAUD
(rolling eyes)

Oh my god. You listen to K-KISS-ME?

SANDY
(defensively)

There's nothing wrong with 
listening to music that makes you 
feel happy.

OVER THE RADIO: Announcer says: "And from early 2016, by 
Fifth Harmony featuring Ty Dolla Sign, you remember this one: 
Work from Home!"

"Work from Home" starts up. The first whole verse plays as 
they sit in silence.
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Sandy chair-dances with a determination to enjoy herself 
despite the fact that Maud is ostentatiously performing her 
disapproval, sighing and shaking her head at the more 
egregious lyrics.

Then the King starts getting into it.

After a few bars of the first chorus, Maud can't take it 
anymore.

MAUD
I can't take it anymore.

She punches at the radio, turning it off.

SANDY AND KING:
Hey!

Maud looks back at the King in amazement. She turns the radio 
back on.

"Let my body do the work, work, work.."

MAUD
(to King)

You like this?

KING
I've never heard anything quite 
like it before. It makes me 
feel...like I'm made not of  
decaying flesh and heavy bone after 
all, but sparkling ale.

MAUD
I've never been more disappointed 
in my whole life.

SANDY
Thank you! See, Maud? There's 
nothing wrong with music that makes 
you feel happy.

(she holds her hand up 
facing backwards for a 
high five; King is 
puzzled)

High five!
(King still puzzled)

Put your hand on mine. It means, 
like, yay, we did it together!

The King places his palm solemnly on hers and leaves it there 
awkwardly. Maud snorts.
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SANDY (CONT’D)
We're gonna work on that.

Sandy pulls into the parking lot in front of restaurant, 
denoted only by a simple, elegant sign, reading "Eat."

MAUD
Um, I thought we were after blood? 
What are we doing here -- do they 
sell artisanal blood or something?

SANDY
I used to waitress here. I've got 
it covered.

A young man in a chef's coat rushes out, clutching a to-go 
bag. Sandy rolls down car window.

SOUS CHEF
Here you go, Sandy. Three steaks, 
rare. Bloody.

SANDY
Thanks!

She takes the bag and starts to roll up the window.

SOUS CHEF
Dripping. Just like you asked.

SANDY
Cool!

SOUS CHEF
If you ever need anything--

Sandy finishes rolling up the window and starts to drive 
away.

MAUD
What's it like?

SANDY
What?

MAUD
To be you.

SANDY
Pretty great, actually.

The King looks at the bag of steaks.
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KING
I seek to understand. You could not 
kill the small friendly cow out of 
some sort of excessive love, but 
you pay someone else to slaughter 
your meat for you? Is this not 
hypocrisy?

Sandy and Maud share a look. They're going to have to get 
through this one together.

MAUD
I could maybe kill my own food, but 
we have a lot of responsibilities 
in this world that you don't have. 
I mean, we just don't have the time 
to slaughter livestock. The traffic 
in LA is horrible...

SANDY
And laundry. Like, it takes all of 
Saturday to do laundry.

MAUD
Sunday I have to call my mom, ugh. 
Lot of mental preparation required 
for that.

SANDY
I just have this constant feeling 
of pressure from my blog, you know? 
Like if I don't get a post up every 
three days, I'm going to lose the 
momentum I've worked so hard for.

KING
As I thought. Hypocrisy and 
cowardice.

SANDY
14K. That's fourteen thousand 
followers!

The King is surprised and impressed.

KING
You have 14 thousand followers? You 
must be wealthy in taxes and 
tithes.

SANDY
I *am* getting some sponsored 
content!
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KING
Is that you when demand a portion 
of your follower's earnings under 
penalty of death?

SANDY
No. Here, "follower" doesn't mean 
someone who is scared of you. A 
follower gives you money cause they 
like you.

KING
I don't understand how one can 
govern based on "like."

SANDY
Not like, likes. I get thousands of 
likes on every post--

MAUD
Please stop. Anyway, we're here.

EXT. PARK - NIGHT

The King holds up the spell book and reads from it. Maud and 
Sandy flank him on either side.

KING
With the power of earth and the 
eternal flame, mixed with righteous 
blood, we prepare to summon Morgon, 
shackled to his demonic steed.

There's a pause. King gestures impatiently to Sandy.

SANDY
Oh yeah. Sorry.

She bends down and lights up a barbecue lighter. We see that 
the three have arranged makeshift spellwork on the ground of 
the park: a candle stuck into a bloody steak. It does not 
look impressive. Sandy lights the candle.

MAUD
This is...it?

KING
No, now the witch must read the 
spell from the book. And Maud, 
please step back.

MAUD
Excuse me?
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KING
As you have proven to have no 
magical powers, you are not useful 
to this ritual in any way.

MAUD
Rude.

KING
And I fear that when Morgon 
arrives, you may be in danger, as 
you are protected neither by magic 
nor by brawn. I must wield the 
sword.

He gestures towards a large sword, the one he took from 
Sandy's cabinet of props, and identical to the one in the 
Valborg movie posters and film.

Maud picks up the Valborgian sword and, to her surprise, she 
actually can lift it.

KING (CONT’D)
Foolish Maud! It does not matter if 
you can lift the sword, it is not 
destined that you will be the one 
to destroy Morgon once and for all! 
That duty falls to me and me alone!

He grabs the sword back from Maud.

MAUD
Huh. I thought that sword would be 
a lot heavier. I mean, I did do 
that push-up last week, but even 
so...

KING
Cease your rantings and keep a safe 
distance. Morgon can't truly pose a 
threat to humans until he's found a 
human vessel, but even so, I feel 
it will be wise for you to stay at 
a safe distance. Depart now, and 
allow me and the attractive witch 
to complete the summoning spell.

MAUD
I told you. I'm staying until I get 
Pumpkin back.

SANDY
I'm not doing the spell without 
her.
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The King looks at Sandy in surprise.

KING
Very well. Let us complete the 
minor matter of saving existence, 
and you two can return to your 
plebeian lives of...washing your 
clothes...and resisting the 
affection of your mothers.

He shoves the spellbook at Sandy. She opens to the page he 
indicates. It glows with cryptic symbols.

SANDY
So I just read it?

KING
Yes.

SANDY
But I don't know how. I don't know 
what any of this means.

KING
You're a witch. The Chosen One. 
Descendant of the Great Sorcerer. 
The knowledge of the sacred 
language runs in your blood.

SANDY
I can't. This is imposs--

Sandy's eyes begin to glow green. Strange words tumble out of 
her mouth. The power of the spellbook is working through her.

MAUD
How can we tell if it's working?

Time and space split open above them and swirling darkness 
gathers.

MAUD (CONT’D)
Oh. That's how.

Out of the swirling darkness, Dragon Pumpkin appears, 
circling above them.

MAUD (CONT’D)
Pumpkin! Pumpkin!
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KING
Foolish Maud, don't! In her 
enchanted form, Pumpkin will not 
recognize you! Wait till Morgon is 
defeated!

MAUD
Pumpkin knows me! See, look!

Pumpkin pauses, tilts her demonic dragon head, and considers.

MAUD (CONT’D)
Pumpkin, it's me! Mommy! I --

Pumpkin breathes a jet of fire in Maud's direction. The King 
is barely able to knock Maud out of the way. He shields Maud 
and stabs in Pumpkin's general direction.

MAUD (CONT’D)
Don't hurt my cat!

KING
Your precious "pet" just aimed a 
blast of flame at you, Foolish 
Maud.

MAUD
She didn't mean it! Cats are just 
very independent creatures! And 
stop calling me "Foolish Maud."

KING
Cease to behave foolishly and I 
will!

Sandy is still in some kind of magical trance, eyes glowing. 
Morgon speaks, out of the mouth of Pumpkin.

PUMPKIN
Why does a witch summon me and my 
steed with her interdimensional 
magics?

KING
Because you were wrong, Morgon. I 
have found a witch to protect me. 
And I have a located a sword of 
Valborgian steel with which to 
break your enchantments upon this 
earth!

The King stabs his sword in the direction of Pumpkin's eye, 
to Maud's great horror.
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Pumpkin closes her eye in time, shrieking... and the sword  
unexpectedly SHATTERS. Pumpkin rises back in the air. Morgon 
speaks.

PUMPKIN
You did not think that toy would 
prove efficacious, did you?

KING
But...the witch...

He looks at Sandy, still locked into her magic, chanting.

PUMPKIN
Yes, you seem to have located a 
genuinely powerful witch. But I 
fail to see how a true Valborgian 
warrior could have mistaken that 
paltry sword for anything other 
than a pale imitation.

MAUD
Oh, shit.

KING
It's not true Valborgian steel...

Pumpkin breathes another jet of flame at them, which they 
barely dodge.

KING (CONT’D)
Cease your parlor tricks, Morgon! 
You cannot harm us without a true 
human vessel!

PUMPKIN
Indeed. But she's not human.

With one swipe of a dragon claw, Pumpkin slits Sandy's 
throat. She falls to the ground. Pumpkin vanishes.

EXT. PARK - NIGHT

A few minutes later. Maud and the King stare down at Sandy's 
body, shocked and in horror.

KING
It has begun. The veil between our 
worlds is starting to collapse. 
Morgon can use his magics to affect 
magical creatures in this world.

(MORE)
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KING (CONT’D)
His powers will only grow, until he 
can wield the power in this 
dimension that he does in ours.

MAUD
Also, Sandy's dead.

KING
Oh, she's fine.

Sandy's eyes shoot open, and she sits up, throat wound 
closing up.

MAUD
Sandy! Are you okay? How are you 
feeling?

SANDY
I was lost in the shades of the 
eternal veil and I sensed a great 
darkness beyond the capacity of 
human understanding -- but I think 
I'm okay now. Crap, there's blood 
all over my clothes.

KING
Witches cannot be killed easily. I 
fear Morgon's power only grows, 
though. Witch, your sword was not 
genuine! Why did you give me a 
paltry imitation? A fake?

SANDY
I mean apparently some of Grandma's 
movie props are actually magical 
items of untold power...but I guess 
some of them are just...movie 
props?

KING
We still need a sword of Valborgian 
steel. And we are running out of 
time. Soon Morgon will find a 
vessel.

SANDY
Can we go home?

47.



INT. SANDY'S CAR - NIGHT

Maud is driving, the King is in the backseat again, and Sandy 
is in the passenger seat with a blank, remote expression 
still on her face. Happy pop music plays faintly on the 
radio.

MAUD
Sandy, are you okay?

KING
She just died and came to life! Of 
course she's not...okay.

SANDY
Everyone, stop worrying. I'm fine.

Robotically, she starts punching presets on the car radio, 
flipping through pop, metal, mariachi, classic rock, 
classical, and ending with something goth.

Sandy smiles with satisfaction, sits back, and turns her gaze 
out the side window.

Maud and the King exchange a look of horror through the rear-
view mirror.

KING
Is this a dirge for the fallen?

MAUD
It's called goth. It's for people 
who are preoccupied with dark  
things, like passionate but 
unhealthy relationships, and 
expensive art school, and death...

(to Sandy)
Something terrible happened to you 
Sandy, I know it. What?! Tell me!

SANDY
S'okay, hon. I just kinda saw...the 
big picture. Like -- the whole 
thing.

MAUD
And that's cool, right? Maybe it 
gives you some ideas for some 
makeup for your vlog?
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SANDY
One does not respond to that 
unimaginably huge totality, which 
is also paradoxically an infinite 
void, by attempting to paint it on 
the puny canvas of a human face.

Maud and King reel back. The cheerful, simple Sandy they knew 
is clearly gone.

SANDY (CONT’D)
Now I know why reality is hidden. 
Because we can't take it. Our weak 
human brains can form no sane 
response.

KING
(to Maud)

We must wrest her from this shadow 
that has fallen upon her! The real 
sword of Valborg is somewhere in 
this fiefdom of Los Angeles. We 
must find the sword and rally for a 
second attack on the Evil One -- 
and we can't succeed without the 
witch's powers. What counter-
enchantment does your world hold 
that can heal this despair?

Sandy's phone, lying in the cubby between the two front 
seats, LIGHTS UP. Maud takes a peek. There's a SELFIE, sent 
by Sandy's friend Brittney, of a group of three girls at a 
club.

CLOSE ON PHONE: Brittney's text reads, "We're all here! 
Crystal Din second levl bro where u at?"

MAUD
(to KING)

I have an idea.

She changes the radio station back to pop music and abruptly 
takes a hard right turn.

INT. CRYSTAL DIN NIGHTCLUB - NIGHT

Maud leads Sandy (who's now wearing Maud's jacket, which 
covers her blood-stained top) by the hand through a crowded 
club. Dance music thuds. The King follows, gaping at the 
pretty, dressed-up boys and girls.

SANDY
It's all so...meaningless.
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SWITCH TO SANDY'S POV. CAMERA EFFECT: Wavy and out-of-focus; 
Sandy is still recovering from dying.

CLOSE ON the body of a woman in a bodycon dress. The bulges 
created by the elastic of her bra and underwear are quite 
visible.

BACK ON SANDY:

SANDY (CONT’D)
Everyone trying so hard to be 
beautiful, only to reveal all their 
flaws and frailty.

BACK TO SANDY'S POV: As the woman in the bodycon dress laughs 
uproariously at something, her flesh turns to dust, revealing 
her skeleton. Sandy winces and shifts her gaze to a CUTE BOY 
AND GIRL leaning against the bar, flirting.

SANDY (CONT’D)
Everyone looking outside themselves 
for what can only be found within. 
If we're lucky.

MAUD
I really feel back-from-the-dead 
Sandy could be the human BFF I 
never had...but we gotta get you 
back to the way you were. If I'm 
ever going to rescue Pumpkin, we 
need regular, perky, high-energy 
Sandy.

KING
(gesturing around at the 
club)

Is this a market for pleasure 
slaves?

MAUD
(disgusted)

No. We don't have slaves in Los 
Angeles. This a "club" where 
consenting adults consensually 
dance and...quaff ale and stuff. 
Sandy's friends are here and I'm 
hoping they can snap her out of her 
funk.

Maud catches sight of a group of THREE TALL, PRETTY GIRLS 
standing at a round bar table taking selfies. They are 
BRITTNEY, JAMIE, AND ALEX, the same girls who picked up Sandy 
in Act I.
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MAUD (CONT’D)
Hey, Sandy. Isn't that your squad?

Sandy dreamily turns her head towards her friends, but before 
she can react, the answer to Maud's question is provided by 
shrieks and hoots from the three girls.

BRITTNEY
Finally! Little Miss Stuck-Up 
graces us with her presence.

Brittney grabs Sandy and puts her in a headlock. Maud, who 
hates to be touched, steps back. (Note: Sandy's friends 
relate to each other like female athletes do. Just for 
something different on the big screen.)

JAMIE
(to Sandy, passing over a 
shot glass)

Bro! We got you a Fireball shot.

ALEX
(passing over another shot 
glass)

Have mine too. You got catching up 
to do.

Sandy looks at the two shot glasses; slowly comes into focus.

SANDY
(affectionately)

You guys. You would not believe the 
day I've had.

She downs one of the shots.

BRITTNEY
(eyeing the King)

Who is that?

JAMIE
(body language turning 
predatory)

And why is he so hot?

Maud gags. Alex notices.

ALEX
(to Maud)

They're boy crazy. I'm Alex. That's 
Brittney and Jamie. Who are you?
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MAUD
(grateful for the 
attention)

I'm Maud. I'm Sandy's tenant and...

KING
Ladies! Let me look upon your 
loveliness and choose the most 
beautiful among you as my consort 
for the night.

JAMIE
Whoa, moving a little fast there, 
buddy. Buy me a drink first?

KING
No, I think that one has the 
fairest exterior.

He points at Brittney.

KING  (CONT’D)
You! The King has chosen you from 
all the whorishly painted maidens 
here tonight for the honor of being 
his pleasure-companion.

Maud punches the king on the arm as hard as she can. Everyone 
stares, except for Sandy, who downs her second shot and 
shakes her head, trying to clear her brain.

BRITTNEY
Oh. So that's how it's going to be.

JAMIE
Hey, asshole!

ALEX
I keep trying to tell you guys. Men 
are a dying breed.

MAUD
I'm so sorry. He thinks he's the 
boss and can do whatever he wants. 
He's...suffering from a delusion.

SANDY
Actually he's from another 
dimension.

(laughs drunkenly)
Ha ha! I'm getting more shots for 
everyone.

Sandy heads to the bar. Her friends glare at the king.
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MAUD
(to King)

Say you're sorry. Say sorry and 
then shut up or I will take you to 
the the worst place I can think of, 
which is LAX, and I will leave you 
there and never come back.

The King can see that Maud is serious.

KING
(bowing his head with 
resentment)

Miladies. Please accept my apology.

MAUD
I'm so sorry about him. He's an 
idiot and he not going to say 
another word. Look, I need your 
help. I don't have time to explain 
this but...Sandy just DIED and came 
back to life and she's a little 
depressed now. I know how much fun 
she has with you guys, so I brought 
her here hoping you can cheer her 
up.

BRITTNEY
Sandy died?

JAMIE
And came back to life?

ALEX
For some reason, that seems so 
Sandy.

Sandy returns with shots for everyone and starts 
distributing.

SANDY
Whoo-hoo!

BRITTNEY
Bro. We heard.

Brittney, Jamie, and Alex all give Sandy a tender group hug. 
Maud pulls the King back from the table a step or two for a 
private convo.

MAUD
(whispering to King)

I've been thinking.
(MORE)
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MAUD (CONT’D)
Sandy doesn't have that much 
Valborg movie memorabilia. What if 
there's more somewhere here in LA, 
including the real sword of 
Valborgian steel? It's a long shot, 
but I don't know if we have any 
other options. So I'm going to 
search for it with my....magic 
looking glass. And hopefully after 
a few more shots, Sandy will get 
back with the program. Your job is 
to shut up.

KING
I am shut up.

MAUD
Well, stay that way.

Maud heads for a dark corner and bends over her phone. King 
steps back awkwardly to the bar table, rejoining the others.

INT. CRYSTAL DIN - LATER THAT NIGHT

Everyone except for Maud is still gathered around the bar 
table, which is now littered with shot glasses. Animated 
discussion going on.

BRITTNEY
Wait, I still don't understand. So 
can women in Valborg vote or not?

KING
What is "vote"?

ALEX
(to Brittney)

You're gonna need to back it way 
up. Sounds like he's from a 
monarchy, and not a symbolic or 
elective one, either. There's no 
voting in those.

JAMIE
(to King)

Well, you're in America now, buddy 
boy.

SANDY
(drunk off her ass)

U.S.A.! U.S.A.! U.S.A! U.S.A!

King looks puzzled.
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BRITTNEY
It's called a democracy, numb nuts. 
Rule by the people, for the people? 
Ever heard of it?

KING
(truly puzzled)

But the common people are far too 
stupid to rule themselves.

JAMIE
Oh my god.

ALEX
Typical monarch.

Maud tugs on the King's sleeve. He steps away from the table.

MAUD
Look what I found!!

(she shows him her phone)
The Hollywood Museum, which has a 
lot of costumes and props and 
stuff, has a collection of Valborg 
movie props and memorabilia! C'mon 
let's go get a few hours of sleep 
and go check it in the morn. The 
morn? Did I just say that?

KING
This magic looking glass is truly 
wondrous! I would like to get one 
of my own soon. I see they are 
quite common in your land.

MAUD
I don't know...I mean, they are 
really handy, but they kind of eat 
up your life. Like, I never read 
books anymore. And I'm so dependent 
on it. I can't even poop without 
it! Sounds weird, I know, but it's 
like I can't really relax without -
--

Sandy stumbles over and puts an arm over each of them.

SANDY
Yo yo yo YO!

MAUD
Hey Sandy! I finally possibly have 
a lead on some real Valborg 
weaponry.

(MORE)

55.



MAUD (CONT’D)
We had a nice break here, right? 
And we're fired up to fight EVIL 
again, right??

Sandy steps away from the bro-ly hug. Her face goes serious. 
Suddenly she doesn't seem drunk at all.

SANDY
No.

MAUD
No?

KING
What is this treason, witch?

SANDY
I'm sorry. But this thing you guys 
are doing just...isn't for me. I 
wish I'd never messed with any of 
that magic stuff, and I'm not gonna 
anymore. I'm just going back to 
working on my brand in the 
vlogosphere, acing biochem this 
semester, and crossfit three times 
a week. And no more dying. Not 
interested in that.

MAUD
But, Sandy. You have to fight. We 
all have to fight. You--

She grabs Sandy by the hand to drag her towards the exit. 
Sandy frowns and a BURST of energy THROBS out of her, 
knocking Maud to the ground. The crowd pauses and looks.

RANDOM GIRL
Hey are you okay?

MAUD
I'm fine. I just...tripped.
She gets up. Sandy's eyes are cold 
and blank.

MAUD (CONT’D)
(to King)

C'mon. We gotta go.
(to Brittney, Jamie and 
Alex)

See if you can talk to her.

BRITTNEY
About what?
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MAUD
About whether she's a real witch or 
not.

JAMIE
Sandy is a witch?

ALEX
Somehow that makes perfect sense.

EXT. LOS ANGELES - MUSEUM - DAY

The King and Maud are sitting on a bench outside the museum, 
which is closed.

KING
Maud, I grow weary. Why can we not 
storm the gates of this Hollywood 
museum and take what we need?

MAUD
Because...there's just...a way of 
doing things here. Ask questions 
first, maim later.

KING
There are so many rules to this 
world. Violence is frowned upon 
unless simulated or performed out 
of sight...one must heed the wishes 
of women and children...In my 
realm, I am accustomed to force my 
will on others with an iron fist 
and fierce...

He interrupts himself with a huge yawn.

KING (CONT’D)
Sorry. I'm a bit sleepy. Too many 
shots of tequila liquor at the 
club.

MAUD
I get it. This world sucks. Why do 
you think I like Valborg so much? 
You can't do anything cool here.

KING
Well, Valborg is not perfect. 
There's a great deal of pressure.

(MORE)
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KING (CONT’D)
You know, there's always someone 
trying to poison your wine if 
you're not performing up to 
expectations...

MAUD
Wow. That's harsh.

KING
Yes, mother's standards have always 
been quite...harsh.

MAUD
Your mother poisoned your wine?

KING
Well, there was a misunderstanding 
regarding marriage -- she wanted me 
to consolidate our dynastic power 
by marrying Margorium and I 
declined. While she is only my 
half-sister --

MAUD
Your sister?

KING
Yes, obviously I could never wed 
Margorium --

MAUD
Thank god.

KING
I mean, she was terribly unkind to 
me as a child and then there's 
always the need to secure a 
dynastic alliance with the 
neighboring kingdom of --

MAUD
Also she's your sister --

KING
Well, it didn't matter anyway, 
because Mother had Margorium flayed 
alive after she allied with 
Dagernaut family and raised a 
rebellion in the North--

MAUD
I take it back. This realm is not 
so bad.

(MORE)
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MAUD (CONT’D)
At least here, the workplace is 
regulated. Also, I really need to 
call my mom.

KING
It's true, Maud. I sometimes envy 
your simple life here -- I, too, 
would like to spend my days as 
aimlessly as you do.

MAUD
I am not aimless. Watch me get us 
into this museum without maiming or 
flaying a single person.

INT. BRUNCH PLACE - DAY

Sandy, Brittney, Jamie, and Alex are at a cool brunch place, 
still wearing their outfits from last night. Lipstick worn 
off. Eyeliner smudged.

BRITTNEY
My head.

JAMIE
My feet.

ALEX
Now that's how to party. Brittney, 
are you gonna text that dude?

BRITTNEY
What dude?

SANDY
You guys. You're the best. I was 
having kind of a crummy day 
yesterday. But then you cheered me 
right up.

She flags a waitress passing by.

SANDY (CONT’D)
Excuse me, miss! When you have a 
chance, champagne all around, 
please.

JAMIE
Well, of course yesterday was 
crummy. You died and came back to 
life. That would bum out anyone.
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ALEX
Do you...feel like talking about it 
yet?

They all wait expectantly for Sandy's answer.

SANDY
You know, I think I'm not ready 
yet. But you guys are so sweet!

The waitress returns with the champagne and they all take 
one.

SANDY (CONT’D)
(rambling)

Cheers to you, my awesome, sweet 
friends. And beautiful! Beautiful 
inside and out. Inner beauty is 
what counts, they say, but it 
doesn't hurt to be beautiful on the 
outside and ---

SHOCK on Sandy's face.

Shift to Sandy's POV: the restaurant has turned into a scene 
of apocalypse. Ash fills the air. No people: just hints of 
corpses on the floor and in the corners. A giant lizard is 
slithering in the front door.

BACK ON SANDY'S FACE: She's terrified, but the restaurant has 
returned to normal.

ALEX
Sandy?

SANDY
Did you see that?

The squad clearly doesn't know what she's talking about.

INT. HOLLYWOOD MUSEUM - DAY

The King and Maud walk around the museum's exhibits. There 
are dusty displays, movie posters, and display cases of 
props.

MAUD
Where's the sword?

KING
I don't sense Valborgian energy in 
any of these useless items.
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MAUD
Well, you didn't exactly notice 
that there was no "Valborgian 
energy" in the fake sword either.

KING
True. I allowed myself to swayed by 
hope and foolish optimism. This 
time there will be no mistake. I 
will utter a charm to reveal to us 
any items of Valborg provenance 
present in the immediate vicinity.

He pulls out the book of Valborg spells.

MAUD
Don't we need Sandy for this?

KING
It's a simple spell; no witch is 
needed. Avenues Valborgus...

MUSEUM SECURITY GUARD enters. He sees the King reading from 
the book, muttering strange words.

GUARD
What's going on here?

MAUD
We're just doing a 
little...cosplay. You know a 
little...LARPing. Fan stuff. No big 
deal.

The King's eyes glow blue as he continue to chant.

GUARD
Holy crap.

MAUD
We're very intense fans. Probably 
too much. Arguably it's unhealthy 
but...

One of the displays lights up with a blue Valborgian glow.

GUARD
I'm calling the police.

He runs out of the room.

Maud and the King rush over to the display. We see their 
faces, shot from below, but can't yet see the weapon.
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KING
Indeed, there is no mistaking an 
item of true Valborgian 
magnificence.

We see the weapon: glowing blue.

King smashes the glass and grabs the sword. We hear the 
King's signature GUITAR LICK and he brandishes the sword in 
his SIGNATURE MOVE. This time, it's pretty badass.

MAUD
How'd that feel? Pretty good?

KING
Indeed.

They hear the sound of SIRENS, and they make a break for it.

INT. BRUNCH PLACE - DAY
 
Sandy's squad is concerned.

ALEX
OK, Sandy bro. I'm now officially 
calling your "everything's fine" 
act bogus. Let me drive you home.

SANDY
No, no, no. I want brunch and -- 
alcohol.

She picks up her glass of champagne and lifts it to her face 
-- but JUMPS again.

CLOSE on circular surface of the champagne in the glass. Very 
close. The noise of the restaurant fades.

CLOSER on the champagne. Bubbles rise to the surface and 
burst. The sound of the bubbles is strangely loud.

As an extra-large bubble bursts, a woman's voice is heard. 
It's a warm, powerful voice with a burr in it.

BUBBLES
Sandra.

EXT. OUTSIDE THE MUSEUM - DAY

The King and Maud race out of the museum, as a cop car pulls 
up.
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MAUD
Oh, no.

Cop gets out of a the car, hand on weapon.

COP
Put your hands--

Cop starts to shriek in a undignified way as his gun turns in 
a snake, wriggling down his leg.

A large, rhinoceros-like creature, with three horns, rushes 
down the street, banging into the cop car.

KING
The veil between worlds is breaking 
down. We must hurry.

They rush away.

INT. BRUNCH PLACE - DAY

CLOSE on Sandy's face. The bubbles are reflected in her eyes. 
There's a warm glow on her face, as if cast by the glass of 
champagne. Throughout the conversation, the camera cuts back 
and forth between a close-up on the champagne and Sandy's 
illuminated face.

SANDY
Grandma?

BUBBLES
You must heed the call.

SANDY
Grandma?!

GRANDMA
The path of power is a long and 
hard one. But it is time for you to 
set upon it.

SANDY
Grandma, I got myself killed right 
out of the gate! I'm no good at 
this magic stuff.

GRANDMA
You're a daughter of Power. Magic 
is your birthright. Your powers are 
being called. This world is on a 
knife's edge.
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SANDY
Everyone keeps saying that, but 
what exactly does that entail?

SONIC BOOM. 

VISION: Demons are attacking the diners in the restaurant, 
including Sandy's squad. Alex is fighting with great rage but 
is being dragged off. Jamie appears dead already, bleeding 
out onto brunch. CLOSE on Brittney--who fights but can't stop 
a demon from sinking its teeth into her neck.

Back to SANDY'S SHOCKED FACE.

SANDY (CONT’D)
Oh my god.

GRANDMA
You understand now why you must do 
everything you can. And you can do 
so very much.

SANDY
OK, I get it. I'll do it. Thank you 
Grandma. I miss you, Grandma. 
Grandma?

CLOSE on the champagne bubbles. They lose their golden magic 
quality: now we're just looking at fizzy liquid in a glass. 

Sandy wakes from the trance.

CLOSE ON: a plate in front of her. On the plate is an omelet, 
oozing cheese.

Brittney, Jamie, and Alex are eating their breakfasts and 
closely watching her.

BRITTNEY
You good now?

Sandy jumps up, fumbles in her purse, and places three 
twenties on the table.

SANDY
I'm sorry guys. I gotta go. But I'm 
gonna save you. Don't worry.

She dashes off.

JAMIE
(calling after her)

Save us? We're not...in danger.

64.



ALEX
Like, I feel if anyone could save 
us, it would be Sandy, right?

EXT. SIDEWALK - NIGHT

Dusk is falling. Maud and the King, chewing on Slim Jims and 
drinking Dragon Blast, are walking down a city street.

KING
Some foul enchantment is upon the 
food in your land...It is grossly 
unnatural, yet I cannot stop 
consuming it.

MAUD
I'm pretty sure that's the corn 
syrup. OK, so let's review the 
plan.

KING
I would like another meat stick, 
little Maud.

MAUD
"Little Maud" is infantilizing but 
a lot better than "foolish Maud" 
and it is technically accurate 
within this context, as in my size 
in relation to yours, so...okay.

She pulls a Slim Jim out of her backpack and hands it to the 
King.

KING
It is humiliating to have to beg 
for rations from a mere child.

MAUD
Well, it's also humiliating to have 
your debit card declined because 
you accidentally zeroed out your 
account buying snacks for a very 
large freeloader but some of us 
made it through that experience 
earlier today. Feel free to allow 
that to inspire you. Also thank god 
my mom just gave me that emergency 
credit card.
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KING
Let us stop squabbling like market 
wives and review our plan of 
attack.

MAUD
Market wives? It's just amazing to 
me how the sexism imbues everything 
you say and do. I really can't wait 
to get this done, get Pumpkin back, 
and...wait, what are you going to 
do when this is all over?

KING
Well, I imagine I will once again 
drag Morgon into the Space Between 
Worlds, where...you don't really do 
anything there.

MAUD
Oh no.

KING
It's quite all right. Being in the 
Space Between Worlds is kind of 
like sleeping forever. Actually, 
compared to kinging in Valborg, 
it's relaxing. No famine. No 
watching your subjects die of 
hunger in barren fields. No 
warlords springing up and needing 
to be murdered on a daily basis. No 
mother, who honestly, I think she 
has a personality disorder.

MAUD
Okay, despite how obnoxious you are 
I feel kinda weird about you going 
back into the nowhere-nothing. So 
this conversation isn't over, but 
right now we need to focus on 
tonight.

KING
Right. We go to the musical 
spectacle.

MAUD
Right. Valborg -- the band, I 
showed them to you, remember -- 
gigging at the Kitty-Kat Klub.
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KING
This club of cats is where you 
created the rift between worlds.

MAUD
I feel like it wasn't just me--

KING
I believe Morgon will go there, to 
the site of the rift, to select a 
human host.

MAUD
So is it like a possession?

KING
The spirit of Morgon enters a 
vulnerable body, where it 
suppresses the native spirit. He 
will look for a host that is 
physically strong but morally 
flawed. These hosts are most easily 
entered and ridden.

MAUD
How do we know who's been 
bodysnatched?

KING
To the naked eye, Morgon will be 
undetectable. But I will cast a 
spell to reveal his Valborgian 
provenance.

MAUD
Like at the museum! And once we 
find him, I guess we get him out of 
his host and then bye-bye Morgon?

KING
(evasively)

Something like that, yeah.

MAUD
And Pumpkin?

KING
When Morgon is slain, Pumpkin's 
transmogrification will reverse.

MAUD
Good. So just let me know if you 
need any help.

67.



KING
Maud, you are an enthusiastic 
servant...

MAUD
Servant?

KING
I don't know! What do you call 
someone who helps you in this 
world?

MAUD
Friend, I guess. But, gross.

KING
Friend Maud, I fear you do not have 
the stomach for what is about to 
transpire. Let's not forget, you 
are not the Chosen One. Attractive 
but Unreliable Sandy is.

MAUD
So what? Sandy may be the Chosen 
One but I chose Valborg. I started 
all of this because I wanted to 
feel...special. Part of something. 
And now I am, for better or worse. 
And I owe it to Pumpkin, and Sandy, 
and you, to help end this mess. I 
can handle it. Whatever it is.

KING
Very well.

They pause -- they're outside the Kitty-Kat Klub. The marquee 
reads VALBORG and, underneath that, KRAKEN'S MANY SPAWN. 
Music thuds.

MAUD
That's the opening band. C'mon, 
let's go in.

INT. KITTY-KAT KLUB - NIGHT

Maud and the King enter. A metal band composed of Asian-
American musicians is onstage. There's a good-sized crowd.

Maud is bopping her head and applying lipstick.

The King looks pained.
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KING
What is the purpose of this racket?

MAUD
It's music! It makes you feel 
strong! It makes you feel like you 
can do anything! Hey, let's go say 
hi to my friend Piers!

KING
We are here to cast out Morgon, not 
on love's errand.

Maud punches him.

MAUD
Shut up! We're just friends. Come 
this way.

They head down a hallway to the back.

MAUD (CONT’D)
Oh shoot. We can't tell Piers who 
you really are; he'll think I'm 
crazy. Um...ok, this is the story. 
You're my long-lost uncle on my 
mom's side, and you're from... 
Scotland. Got it?

KING
Maud, you seem to have forgotten 
that we are saving the world--

They've come to a small room at the back of the club, where 
the members of Valborg are.

MAUD
Hi guys!

PIERS
Hi friend!

CHAD
Did you bring us any more cool 
Valborg stuff? Let's do another 
ritual!

PIERS
Who's this big dude, Maud?

MAUD
This is my uncle from Scotland 
named...Scott.
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KING
You lads appear as if you could be 
fine soldiers.

CHAD
We are soldiers! Rock soldiers.

KING
Although this strange tight garb on 
your legs must impede your 
movements. Hinged armor is what you 
need!

CHAD
Dude, that would be sweet! But you 
can get these skinny jeans at H&M 
on sale for like fifteen bucks.

PIERS
(to Maud)

What's his deal?

MAUD
Just got out of rehab. He's having 
a little brain snap right now. 
Anyways, we gotta get out there and 
find Morgon, I mean check out 
Kraken's Many Spawn, but I wanted 
to say hi in case we fail and I 
never...in case I don't catch you 
later.

PIERS
Okay, Maud...

Maud pulls the King away from a convo he's having with Chad 
about armor and they head back down the hallway.

KING
They are sickly lads but I could 
turn them into men.

MAUD
Piers is a vegan. He has 
principles. I don't see him wanting 
to a part of your merciless, 
marauding force.

KING
What is a vegan?

MAUD
Never mind. Let's just do the 
spell. What to do you need?
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KING
A moment without interruption.

MAUD
(looking around)

Here.

She pulls them into a defunct phone booth and closes the door 
behind them.

The King pulls out the Valborg sword, bends his head over it, 
and closes his eyes and mutters the Valborgian words.

The King opens his eyes. They're glowing blue.

MAUD (CONT’D)
You're going blue again. That's 
intended, right?

The King looks at his reflection in the sword blade, which is 
also glowing.

KING
The revelation is upon us.

MAUD
You look like you drank a 
radioactive milkshake.

KING
The one who is inhabited by Morgon 
will look as I do. All of 
Valborgian provenance will glow 
with this light.

MAUD
Alright! Let's see what douche 
Morgon possessed.

She pushes open the door.

INT. KITTY-KAT CLUB MAIN ROOM - NIGHT

Valborg's set is well underway. Chad is roaring into the mic 
and Piers is bent over his bass. The audience is into it, 
head-banging and yelling. King and Maud look for glowing eyes 
-- none to be seen.

Maud looks at Piers adoringly. He lifts his head...

His eyes are glowing blue, just like the King's.
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MAUD
No.

KING
Morgon.

MAUD
How can it be Piers? You said 
Morgon's host would be physically 
strong but morally flawed. Piers is 
pretty strong -- I mean, it takes a 
lot of strength to shred that hard 
-- but he's not morally flawed! I 
mean, he's a little pedantic but...

KING
It is him.

MAUD
How do we get Morgon out of Piers 
so we can kill that bat out of 
hell?

 
The King grabs Maud by the arm and drags her back to the 
hallway from which they earlier accessed the green room.

KING
We cannot expel Morgon from the 
host.

MAUD
But then why...oh, HELL no.

KING
It's the only way.

MAUD
We are not killing Piers.

She jumps into the middle of the hallway, blocking the King's 
path.

KING
Out of my way, brat.

MAUD
This is wrong! I know it! 
Something's wrong. Listen --

ROARS and APPLAUSE as Valborg finishes up their set. At the 
same time, Maud sees Sandy coming down the hallway.

72.



MAUD (CONT’D)
Sandy! Oh thank god. He's even 
worse than usual right now. He's 
planning to kill Piers.

The King takes advantage of Maud's distraction, rushes past 
her, and races for the green room.

INT. BACKSTAGE ROOM OF KITTY-KAT KLUB - NIGHT

King advances on Piers.

PIERS
Please, man. I don't know what's 
going on...

KING
Enough with these pleading excuses. 
I am tired of the capricious 
demands of this foolish realm...I 
must defeat Morgon once and for 
all.

He raises the Valborg sword. Piers makes an awkward lunge for 
it, and King backhands him. Piers, mouth bloodied, falls to 
the ground. Maud and Sandy rush in.

MAUD
Sandy, stop him! Like, magically!

SANDY
(concentrating, and muttering to 
herself) C'mon, Grandma. Help me 
out.

She concentrates really hard -- and miraculously, it works. 
The King raises his arm to stab Piers -- but something holds 
it back. His arm seemed pinned. Angered, he tries to wrestle 
it free from the invisible force that holds it.

Maud leaps on the King trying to force him to drop the sword. 
Enraged, the King roughly throws Maud off with his good arm. 
She cries out in pain.

Shocked, Sandy's concentration breaks and the King's arm is 
freed. In triumph, he once again raises the Valborg sword and 
advances on Piers, who attempts to crawl away.

KING
Enough of this contemptible 
weakness! Morgon, show yourself!
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The King stabs Piers in the hand, trapping his hand on the 
floor.

The King waits expectantly. Maud and Sandy watch anxiously.

Nothing happens. The only sound is of Piers yelling. Blood 
seeps from his hand.

KING (CONT’D)
Why does the blade produce no 
effect?

He rips the sword out of Piers hand, who cries out again. The 
sword does not glow.

KING (CONT’D)
How can this be? Morgon's true 
vessel would not be so 
unaffected...There is some mistake. 
I have been tricked.

A huge crash is heard from the other room. The King gets up 
and moves toward the door. Maud and Sandy rush to Piers to 
help him with his injured hand.

Through the doorway, the King sees that Pumpkin is blowing 
huge jets of flame, setting the club on fire.

MAUD
What is it?

KING
Pumpkin is burning the place to the 
ground. We must escape from here.

SANDY
How are we supposed to do that?

PIERS
The...the window...we can climb 
through it to the alley.

The King rushes to the window and opens it. He gestures to 
Sandy, offering to help boost her up and out.
 
He boosts Sandy up and out the window.
 
King turns around to see Maud and Piers. Piers is staggering, 
a little faint with shock and loss of blood. He eyes the King 
warily but then there is a crash from the other room. Looking 
through the open door, he can see Pumpkin's terrifying visage 
breathing fire.
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PIERS (CONT’D)
Oh god.

MAUD
C'mon, Piers. We've got to get out 
of here before my cat burns this 
whole place to the ground.

PIERS
That's your cat?

MAUD
I'll explain later.

KING
Here, let me help you.

 
Piers lets the King boost him out the window.

Maud and the King face each other.

KING (CONT’D)
Maud...

MAUD
No time, dick bag. Help me get out 
of here before my cat burns us all 
to a crisp.

The King helps Maud out the window.

KING
Dick...bag?

MAUD
You heard me. Now let's go.

KING
But where is Morgon?

EXT. OUTSIDE THE KITTY-KAT - NIGHT

People are fleeing. Pumpkin circles the burning building, 
screeching. Sandy and Maud embrace each other. The King helps 
Piers into back seat of Sandy's car and slams the door shut. 
He calls to the girls...

Then Chad walks past them robotically, without saying 
anything. He turns his head and creepily makes eye contact 
with the King, Sandy, and Maud.

Chad's eyes GLOW BLUE.
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Pumpkin descends, the three hit the ground covering their 
heads as Chad, now Morgon, climbs his nightmare steed and 
flies away.

MAUD
Fucking Chad. 

INT. SANDY'S CAR - NIGHT

Maud is in the driver's seat and the others are piling in: 
King up front, Sandy and Piers are struggling into the back.

MAUD
Hurry! We gotta get Piers to the 
emergency room before he bleeds 
out!

(glancing in rearview 
mirror)

Don't die, Piers!

KING
Do not worry, young Maud. I will 
not allow my erroneous hand to be 
the cause of the death of your 
betrothed.

MAUD
He's not my...

SANDY
I think I can fix this.

Sandy takes Piers' stabbed, bloody hand into both of hers.

CLOSE on Sandy's face.

CLOSE on the wound.

CLOSE on Sandy's face; her eyes glow blue.

CLOSE on the wound: it heals before our eyes.

MAUD
Whoa.

PIERS
How did you do that?

KING
The witch grows stronger.

Piers wiggles his hand, plays some air guitar, winces.
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PIERS
I think a tendon or something in 
there still isn't right.

SANDY
Oh, sorry about that.

She does a few more blasts with her blue-eye energy.

SANDY (CONT’D)
How's that?

Piers air-guitars pretty seriously.

PIERS
Wow, awesome! Thanks, bro!

SANDY
No problem.

MAUD
I wish I was magic.

KING
We can't all be special or in 
charge.

MAUD
Yeah, you've made that very clear 
to me.

PIERS
Can someone explain to me what's 
going on?

SANDY
Evil dude.

MAUD
More like evil spirit from another 
dimension. And we gotta kill him 
before he turns the entire world 
into his nightmare playground.

SANDY
He gets inside people.

KING
We...I...thought he was inside you.

PIERS
Hence the very intense stabbing.
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KING
I was tricked! Morgon made me 
believe he had commandeered your 
body.

MAUD
I told you that it wasn't Piers, 
but you didn't listen to me.

(to Piers)
It's Chad. The evil Morgon is 
inside Chad.

PIERS
How can you tell? Chad always acts 
like he's been jacked by an evil 
spirit.

MAUD
Glowing eyes.

KING
I must smite this "Chad" finally 
once and for all.

PIERS
When you say "smite," what do you 
mean exactly?

MAUD
(warningly)

Hello, we've already had this 
conversation. Right before I 
stopped you from killing an 
innocent bass player.

KING
This is different! Morgon had 
veiled himself cleverly. But we 
have discovered his ruse and next 
time, there will be no case of 
mistaken identity. We will capture 
Morgon within his human host...and 
then we must kill them both.

Some bats fly by; they have scary red eyes. One comes in 
through the open window and there is consternation. The bat 
is waved out of the car and the windows are rolled up as a 
thick cloud of bats flies by, cloaking the car. They are 
followed by flying feathered serpents, one of which spits 
corrosive black slime at Maud's face. The window sizzles.

PIERS
Oh shit.
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MAUD
Yup. This is the new normal.

KING
It's do the deed, or lose your 
world.

SANDY
Just...

CLOSE on Sandy's face. Her expression of frustration turns 
into one of concentration.

REALITY SHIFTS slightly.

CLOSE on the King's face: he's talking, but we can't hear 
him, and he's moving in slo-mo.

CLOSE on Sandy's face, which is illuminated by the golden 
glow we saw earlier. Throughout the following exchange, we 
stay on her face.

SANDY (CONT’D)
How?

The VOICE of Sandy's grandmother speaks:

GRANDMOTHER
Bind him.

Sandy's expression is of intent listening and comprehension.

Grandmother's voice fades. The golden glow vanishes.

Sandy snaps back into the present moment with the others.

SANDY
No. We're going to do this instead: 
Track and catch the host/slash 
Chad. I'll bind the spirit of 
Morgon and cast it back into the 
space between worlds. For good this 
time.

KING
Says who?

SANDY
Me. The person who just said it.
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MAUD
I'm for Sandy's plan. I mean, if we 
kill Chad, one or more of us is 
going to prison and my mom is 
already really angry with me for 
messing up my first semester of 
college.

PIERS
But if we kill Chad, maybe I can 
switch to lead guitar! Oh, man, 
that's really selfish of me. God, 
what kind of a vegan am I if I can 
condone murder?

The King stares at all of them in disbelief and contempt.

KING
I've had my fill of brats. You do 
it your way, insolent, ignorant 
children. I shall do it my way.

He gets out of the car, slams the door shut, and walks off.

PIERS
What's his deal?

SANDY
Unfamiliar with the concept of 
compromise. C'mon, let's go back to 
my place and make a plan. And have 
some healthy snacks. This saving 
the world thing has been a disaster 
for my low-carb diet.

MAUD
(looking out the window 
after the king)

I'm just a little worried about 
him.

EXT. LOS ANGELES - HIGHWAY - NIGHT

King walks alongside road clearly not designed for 
pedestrians. He is nearly struck by a car. Unnerved, he looks 
around for somewhere to go: sees a sign for WHOLE FOODS. 
Excited by the sight of food, he steps inside.

INT. WHOLE FOODS - NIGHT

We hear the sounds of a heavenly choir as King enters Whole 
Foods.
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Delighted, he takes in the sights and sounds; he is in love. 
We see him, transfixed, as he wanders around mounds of 
organic produce, stares in wonder at display of meats and 
fish, and jumps in fear before giggling in delight at the 
automatic irrigation for the vegetables. He sees a stand 
where small children are taking free bananas. Enraptured -- 
the King has never seen a banana before -- he approaches.

KING
These strange, yellow fruits -- 
they are an amusing shape. May I 
have one?

EMPLOYEE
I mean, the free bananas are for 
kids but...

He sees the look of longing on the King's face; relents and 
hands him one. Delighted, the King observes a small child 
peeling their banana and self-consciously imitates it.

KING
Delightful! So much better than 
that wasteful...plastic packaging.
He takes a bite.

KING (CONT’D)
So sweet! So soft! So nourishing! A 
food fit for Kings...but available 
to all in this world!

INT. WHOLE FOODS - NIGHT

MONTAGE of King continuing to wander through Whole Foods. We 
see him eating free guacamole samples and discussing them 
earnestly with an attentive Whole Foods employee. Then we see 
a series of earnest discussions with the employees at the 
pizza bar, sushi bar, beer bar. In each, the King is given 
free samples and listens, enraptured, as he learns about this 
new foodstuff. Finally, at the deli, he offers a 
demonstration with his sword, miming the killing and slicing 
of an animal, much  to the alarm of the Whole Foods employee 
in question.

Finally, we see King wandering through an aisle, lovingly 
reciting the names of products.

KING
Organic Barley Biscuits...Quin--
Quin-oh-ah pancake mix?

Next to him in the aisle, a couple is discussing purchases 
and catch the King's attention.
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WOMAN
Ugh, I swear, the gluten-free 
options are terrible compared to 
Trader Joe's.

MAN
Look at this. This is what they're 
charging for asparagus-water? 
Asparagus-water? Typical Whole 
Foods -- Whole Paycheck more like!

The couple laughs heartily together. Then their faces fall as 
they are suddenly confronted with King, sword drawn.

KING
Cease your traitor's ramblings, 
peasants! Perhaps that rival 
Trader, Joe, has sent you here to 
undermine the market of Whole Foods 
from within?

MAN
Whoa, buddy. Put that thing away.

KING
What gives you the right to sneer 
at the bounty you are lucky to have 
spread before you?

MAN
I mean, Trader Joe's has better 
frozen options and Sprouts just has 
a better produce selection! Those 
are just facts! Facts!

WOMAN
Braeden, don't provoke him.

MAN
Hey man, I love Whole Foods as much 
as the next red-blooded American 
male. But it is over-priced!

KING
I will never understand this realm. 
Here you have bounties of which I 
have never imagined, never dared to 
dream, and yet you complain and 
haggle over strange points of 
ethical killing and mundane 
concerns of cost!
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MAN
Would you pay five dollars for 
asparagus water?

The King lowers his sword.

KING
Five dollars? How much is that in 
Valborgian doublorners?

Suddenly, the King convulses -- he's been tasered. Behind 
him, a Whole Foods security guard stands, shaking.

The tasering doesn't quite take the King down. He roars back 
raising his sword and crashing into a display of organic 
tempeh potato chips, which scatter onto the ground. Then he 
collapses.
 
At that moment, a horde of zombified Los Angelenos rush into 
Whole Foods. Eyes glowing black, they have been possessed by 
some kind of spell. Bent on wanton destruction, they begin 
ransacking Whole Foods.

On the ground, disoriented, the King is unsure of what is 
going on. He grabs the ankle of a passing zombie and whispers 
weakly.

KING (CONT’D)
Who sent you? Was it the Trader 
Joe?

ZOMBIE
Morgon. Morgon. Morgon.

KING
Oh God. Morgan's power is growing 
faster than I thought possible.

He releases the zombie who begins mindlessly devouring the 
organic tempeh potato chips.

From an upside down viewpoint, the King observes the 
devastation wrought upon the stores.

KING (CONT’D)
My beautiful kingdom of Whole 
Foods...

Into his viewpoint, Maud appears, looking down at him.

MAUD
What are you doing on the ground? 
And...did you...?

83.



KING
Yes. I have urinated on myself.

MAUD
Here, let's you get up.

Maud helps him to his feet and he leans on her.

KING
Maud, Morgon has enchanted these 
people...he has claimed possession 
of their souls...

We see the zombified Los Angelenos snacking riotously on all 
that Whole Foods has to offer: the hot bar, the produce, the 
sushi bar.

MAUD
Can't say I've never wanted to go 
nuts on a Whole Foods like that...

KING
But Maud! That's just how it 
starts! The hunger is at first 
satiated with foodstuffs but then 
it grows, and then...oh, it's too 
terrible to even say, but the poor 
creatures will begin to hunger for 
human...human...

MAUD
Human brains?

KING
How did you know that?

MAUD
Valborg hews to pretty standard 
fantasy-horror tropes, generally.

KING
If only I had an...

MAUD
Enchanted Valborgian amulet? Way 
ahead of you. Here, put this on. 
I've got one, too.

She puts a copper amulet, on a  simple black cord, around his 
neck.

KING
How did you...?
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MAUD
While you've been window-shopping 
at Whole Foods, we've been doing 
research. And we've got a plan. 
Here, c'mon.

She helps the King hobble out of Whole Foods. He glances 
behind him, at the zombie-dominated chaos.

KING
My beautiful Whole Foods...you 
shall be avenged. I will rebuild 
you with my own hands...and perhaps 
restructure some of your price 
points.

MAUD
Come on. Let's go.

The King hangs back, clutching Maud's arm.

KING
Maud...you came back for me.

MAUD
Of course. You would have done the 
same for me.

KING
No. NO! If you had made the same 
errors of judgement I have and gone 
off alone only to allow yourself to 
be ambushed by a strange machine 
which caused you to writhe on the 
floor in your own urine...I would 
have left you to die.

MAUD
I don't know why that hurts my 
feelings, but it...does.

KING
You may be un-magical and abrasive, 
but you have a true heart. I will 
follow you to the end of the earth.

A large bat-creature dive-bombs them, and they barely duck in 
time.

MAUD
Of course, the end of the earth is 
kinda right now, is the thing.
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KING
Onwards, to Sandy's magical 
expertise.

He stumbles; Maud steadies him, and they carry on.

INT. SANDY'S LIVING ROOM - NIGHT

Valborg objects are everywhere. Sandy is poring over the 
magical book. Piers slumps exhausted in a chair.

Maud is catching up the King on what he has missed.

MAUD
So Sandy found these amulets, which 
supposedly will protect us from 
those zombified folks.

SANDY
You will need them if we are to 
stop the Soul Sacrifice.

KING
Soul Sacrifice?

SANDY
Keep up! To gain the kind of mojo 
he needs to fully break down the 
barriers between this world and the 
magical realms, Morgon will need 
the power of human souls on a 
massive scale. Apparently, an 
ancient sorceress called it the 
Soul Sacrifice.

KING
Soul Sacrifice. Quite a good name.

PIERS
It would be a good name for a band. 
Or, like, a fitness center.

MAUD
Soul Sacrifice: come for the 
sacrifice, stay for the Soul Cycle!

KING
Sandy, you have been hard at work!

SANDY
Well, I was always very efficient 
and now I'm magical so...
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KING
We must keep looking, and surely we 
will find a clue as to where this 
Soul Sacrifice will take place! We 
will not sleep until our goal is 
accomplished!

King and Sandy high-five. CUT TO:

INT. SANDY'S LIVING ROOM - NIGHT

Sandy is sleeping on the sofa, spellbook on her chest. King 
is snoring in an armchair.

Piers smiles at Maud.

PIERS
They're so much less terrifying 
when they're asleep.

MAUD
I'm sorry you got dragged into 
this, Piers.

PIERS
Are you kidding me? Now that the 
others are asleep, can you and I, 
as the only two official Valborg 
fans in the room...can we just take 
a moment to say: holy shit, the 
magical dark realm of Valborg is 
real, and that is the coolest thing 
that has ever happened?

MAUD
I guess that's one way to look at 
it.

PIERS
Course it was a little different 
when, you know, the forces of 
Valborg weren't like stabbing me in 
the hand or trying to eat my face 
but...hey. Still cool.

MAUD
I'm glad you think that because 
this whole thing started because I 
stole that chalice to impress 
you...I mean. The band. The band of 
which you are a part.
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Piers smiles appreciatively at Maud...and then changes the 
subject as the silence lengthens.

PIERS
There is a lot of cool stuff in 
this place.

Piers looks around.
 
The case of Valborg memorabilia has been ransacked, but there 
are several other cases in the apartment. Piers walks over to 
one and Maud follows.

MAUD
What is it?

PIERS
So, Sandy's grandmother worked on a 
lot of movies, right?

MAUD
Yeah? So?

PIERS
So it turns out Valborg is...you 
know, real, and Sandy's grandmother 
was keeping evil forces from that 
realm trapped within her old 
props...

MAUD
That's the summary, yeah.

PIERS
So...does that mean...ALL the 
movies Sandy's grandmother worked 
on are...somehow real?

Maud and Piers looks at the framed movie poster in front of 
them. It features a sheepish-looking couple and big-headed 
baby. The title reads LOOK, OUR BABY IS TALKING!

MAUD
So...somewhere there's a land of 
talking babies?

PIERS
I'm so glad you accidentally opened 
up this world to Valborg. Murderous 
bats are one thing but...

MAUD
Talking babies are on another 
level.
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They smile at each other. The moment is interrupted by Pier's 
phone beeping. He looks at it.

PIERS
I'm out of the band. Valborg.

MAUD
What?

PIERS
They just booked a huge gig. 
Opening for Giant Metal Spikes. 
Giant Metal Spikes are...giant 
right now! And I'm out. Andy just 
texted me that I'm not 
"professional" enough...followed by 
a poop emoji.

MAUD
That's it! Piers, that's it!

PIERS
Is my work on the bass really not 
up to scratch? Am I...poop emoji?

MAUD
This is all Chad! I mean, Morgon. 
Morgon-Chad. Like, you guys 
suddenly get to open for Giant 
Metal Spikes? I love you guys 
but...

PIERS
That would take dark magic.

MAUD
And Morgon-Chad's not dumb -- he 
saw you leaving with us. Of course 
you're out...and now he has...a 
huge concert full of people to 
zombify...

PIERS
The Soul Sacrifice.

The King starts awake, mumbling "Bananas!"

KING
I was not sleeping. I'm working. 
I'm helping...

MAUD
Buckle up, buddy. We've got a metal 
concert to go to.
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EXT. OUTSIDE AN AMPHITHEATRE - NIGHT

The King, Maud, Sandy, and Piers walk in a bad-ass line of 
four, Reservoir Dogs style, bedecked in amulets and other 
metal-gear. Their bad-ass strut comes to an end as they are 
stopped by a bored-looking guard.

SECURITY GUARD
I.D., please

Sandy whispers to Maud.

SANDY
Told you my squad would come in 
handy. Best fake I.D.s in the city.

The King confidently hands his I.D. to the security guard.

KING
This is my identification, sir.

SECURITY GUARD
Your name is Joe...Smith?

KING
I am Joe. By profession I am a 
Trader. Perhaps you've heard of 
Trader Joe's?

He beams, clearly proud of his cover.

MAUD
He's kidding, obviously.

SECURITY GUARD
Whatever. Go inside.
EXT. amphitheATRE - NIGHT

The four nervously stand in the crowd in the amphitheater. 

Valborg takes the stage.

Piers scowls at the new bass player, who plays robotically, 
clearly enchanted.

Chad-Morgon takes the stage, dramatically. He allows his eyes 
to glow blue, to the oohs and ahhhh of the crowd, who think 
it's an effect.

GIRL IN CROWD
He's so dreamy!
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ANOTHER GIRL IN CROWD
So dreamy. I just had to come out 
tonight...I felt like, 
weirdly...compelled. 

GIRL IN CROWD
Compelled by Chad's ass!

MAUD
Gross.

Valborg begins to play and the music starts to affect the 
crowd, beginning with those closest to the stage...their eyes 
go black and they become eerily still.

PIERS
I know the world is ending, but I 
need to say this...their new bass 
player sucks.

The King heads down the floor to the stage and the others 
follow, pushing zombified audience members out of the way.

MAUD
Oh my god, these people are creepy.

She peers into the face of a hypnotized girl. BLOOD TRICKLES 
from the girl's nostril.

MAUD (CONT’D)
Oh my god, do you guys see what's 
happening?

SANDY
The soul sacrifice. It's started. 
We have to hurry.

The gang rushes down to the stage and the King vaults over 
the protective barrier and onto the stage as the others 
scramble to the sides of the stage to take the stairs.

The King leaps for Chad/Morgon. Chad shrieks into the 
microphone and, with Morgon-provided super-strength, meets 
the King in hand-to-hand combat. They fight as the band, 
clearly enchanted, keeps playing an increasingly ominous 
tune.

Sandy, Maud, and Piers run up onto the stage. Sandy begins an 
incantation to bind Morgon and eject him from Chad.

Chad feels the effects of Sandy's spell and snarls in her 
direction.
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Sandy steps forward and chants more strongly. She is 
confident and focused. She takes the Valborgian blade in both 
hands, raises it above her head, lowers it and points at 
Chad.

Chad is weakening, but gathers his strength to scream towards 
the sky.

DRAGON-PUMPKIN BURSTS UP over the back of the amphitheater, 
dragon-screaming and emitting warm-up jets of flame.

Sandy looks up, distracted in horror by Pumpkin. Chad takes 
advantage of Sandy's distraction to smack Sandy with his 
microphone. Sandy is knocked out. She falls, sword still her 
her hand.

Maud runs into the center of the stage, between Sandy and the 
King and Chad, to address Pumpkin.

PIERS
Whoa, Maud!

MAUD
Pumpkin, STOP! It's me! Listen to 
me!

Pumpkin pauses; cocks her dragon head.

MAUD (CONT’D)
Did you see that? I swear she knows 
me! She remembers!

Pumpkin directs a blast of flame at Piers and Maud. It misses 
them but the force of the blast sends them both reeling. 
Piers is knocked into a stage wall and lays still.

MAUD (CONT’D)
Okay. And I'm out.

She rushes offstage.

CHAD
Steed!

Pumpkin whips around, sees Chad, and moves over to him as 
fast as a large dragon can. She dips her head; he grabs her 
by the neck and pulls himself up onto her back between her 
wings. Pumpkin takes off, the wind from her wings blowing 
back everyone's hair.

KING
I can't let them get away! It will 
be the end!
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He flings his sword at rising Pumpkin, but it glances off her 
scales. Pumpkin descends, capturing the King underneath one 
of her terrifying claws.

KING (CONT’D)
No, no...It can't end this way...

CHAD
Deliver the death-blow, steed!

Pumpkin rears her head, about to strike. Suddenly, her 
dragon-eyes dilate; she raises her head, totally at 
attention.

A RED DOT, from one of the stage lights, is alight and 
circling on the stage's back-drop.

CLOSE on Maud's face: she is backstage, manning one of the 
the spotlights.

Meanwhile, Pumpkin can't help herself: she chases it and 
clamps her devilish claws over the splotch of light.

Meanwhile, Sandy starts to stir from her stupor and clutches 
the Valborgian blade.

MAUD
Pumpkin! Signature move!

She whips the spotlight around to throw the light on the far 
left side of the backdrop.

Pumpkin zooms over and pounces again.

MAUD (CONT’D)
Let's bring it home.

Maud rotates the spotlight down, casting the light on center 
stage. Pumpkin lands with earth-shaking force and snaps her 
jaws at the giant red dot.

Chad tumbles off.

SANDY, chanting, advances. She finishes her spell, placing 
the tip of her blade on Chad's forehead.

A dark cloud explodes from Chad's mouth, coalescing into the 
shape of a half-man, half-dragon: MORGON. 

Sandy raises the blade and circles it around her head. 
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A lasso of blue light is formed; she throws it over Morgon 
and tightens the lasso around him; pulls him to her, and 
plunges the blade into his chest. He explodes and vanishes in 
a kind of nuclear blast.

Chad stirs.

Audience members and musicians wake from their trances.

Pumpkin, restored to her rightful form, runs up to Maud and 
weaves around her legs meowing. Maud picks her up and hugs 
her tight.

Meanwhile, Piers starts to stir from backstage. He watches 
Maud admiring.

PIERS
Maud, you are the coolest girl in 
this world and Valborg. Plus: 
super-cute cat.

KING
Maud, your valor has saved the day.

Chad moans.

CHAD
Where...am I?

EXT. HILLSIDE OVERLOOKING AMPHITHEATER - NIGHT

Maud, Sandy, King, and Pumpkin are sitting on a hillside 
looking down into the amphitheater, which is full of police, 
EMTs, security, and news teams.

Piers comes up the hill to join the others.

PIERS
Chad's mom just came to pick him 
up. He doesn't remember anything 
from the last two days and his mom 
is convinced he was on drugs and 
she grounded him for a month.

MAUD
Grounded him? Isn't he twenty-four?

PIERS
In the meantime I'm going to move 
to lead guitar, take over the band, 
and elbow that douchebag out! I 
mean...I'm just glad everybody is 
okay.
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MAUD
(to King)

So how do you get back to Valborg?

KING
There may be a way. But I think I'd 
like to stay here.

MAUD
And do what?

KING
I shall probably establish a 
kingdom!

MAUD
You..how?

KING
The usual way. Gain the fealty of a 
thousand strong men. Pirate enough 
wealth to procure armaments and 
horses. Invade a fertile region, 
take possession of it, guard the 
new borders, tax the vassals.

MAUD
Yeah...you one hundred percent 
cannot do that. You need a job and 
then an apartment. Maybe a room in 
a shared house. LA is expensive.

KING
A job. Well -- "Okay," as you say 
here in this world. Okay! That 
sounds...nice.

PIERS
You'd rather get a job than be a 
king in Valborg again?

KING
I've come to like this world, full 
of adults who remain children, 
women who are like men, men who are 
like women, and...bananas. I love 
that word. Bananas!

MAUD
Sandy, what about you, now that 
you're a powerful witch?
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SANDY
(typing something into her 
phone)

First step is establish an ethics 
code for powerful witchery in the 
21st century. Identify areas of 
greatest need and opportunity for 
positive impact, establish measures 
of success, assemble a board of 
community leaders to ensure that 
the witchery initiatives support 
rather than work against existing 
efforts and...

MAUD
I'm exhausted just from hearing 
that.

KING
What about you, Maud? Brave and 
Clever Maud? What are you going to 
do next?

MAUD
I think just...enjoy life and keep 
kicking ass.

Pumpkin yawns -- a BURST OF FLAME comes out of her mouth. 
Everyone is surprised. Pumpkin coughs and breathes flame 
again.

CONCLUDING MONTAGE: These scenes are set to joyful, indie 
pop, e.g., "My  Star" by Sugar High.

EXT. OUTSIDE WHOLE FOODS - DAY

Maud and King approach Whole Foods. King is dressed in normal 
clothes and Maud can't stop laughing at him. He's nervous and 
carrying a folder. They pause outside the front door.

MAUD
Just talk about how much you want 
to share your passion for fresh, 
healthy food, not your years of 
experience slaying the enemy. Don't 
mention your skill with a blade at 
all.

EXT. ALLEY - DAY

Sandy is alone in an alley. Switch to Sandy's POV of the 
alley: trash is on the ground, walls are dirty.
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She closes her eyes and chants to herself. WAVE OF POWER 
comes out of her forehead. She opens her eyes: now the alley 
is clean, there are some flowers popping out of cracks in the 
ground, and a bird flutters through. Sandy smiles.

SANDY
Better.

EXT. OUTSIDE WHOLE FOODS - DAY

Maud is outside Whole Foods on her phone.

CLOSE on her phone: she's checking comments on a short video 
of Pumpkin breathing fire on an Instagram account named "FIRE 
KITTY starring Pumpkin" (with pumpkin and flame emojis, of 
course). The account has a million followers. Comments say 
things like, "Great photoshop -- looks real!" and "What are 
you feeding that cat?? ha ha" and "I wish my kitty could 
breath fire lol!"

Maud looks over her shoulder through the front window of 
Whole Foods. At a table in the cafe, King shakes hands with a 
manager. As the manager turns away to get a form, the King 
looks out the window at Maud excitedly. Maud gives him the 
thumbs up and he awkwardly imitates it back.

EXT. SANDY'S FRONT PORCH - NIGHT

Maud, Sandy, and Piers sit on the porch with Pumpkin. Piers 
is talking about a song he's writing for Valborg. Maud puts 
three marshmallows on sticks and gives them to Sandy. Sandy 
is like, "Fine," and holds up the sticks in front of Pumpkin 
while Maud gets her camera ready. Maud gives Pumpkin the go-
ahead and Pumpkin roasts the marshmallows with a blast of 
fire while Maud records.

Maud posts the video to Instagram.

King, post-shift, arrives with a bag of healthy food. He 
frowns at the marshmallows and offers them packs of raw 
veggies. The kids make faces but eat some.

Maud hugs Pumpkin; she's happy. Piers looks at her out of the 
corner of his eye: sparks.

EXT. CITY PARK - DAY

Sandy is at a city park -- brown grass, dented and chipped 
playground equipment, a pond covered over with scum and trash 
in which two ducks are fighting. She closes her eyes and 
focuses -- WAVE OF POWER. Opens her eyes.
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Switch to her POV: park is green, equipment is bright, pond 
is sparkling, and the two ducks floating in harmony.

Sandy looks satisfied and determined.

INT. SANDY'S LIVING ROOM - NIGHT

Sandy is doing Maud's makeup. Our view is from behind Maud, 
so we can't see her face.

MAUD
It tickles!

SANDY
I'm almost done.

MAUD
You've made me all pink and 
sparkles and other stupid stuff, 
haven't you.

SANDY
Maybe.

Sandy finishes, twirls Maud in her chair to face a large 
mirror.

Sandy hasn't made Maud "pretty" but rather has given her some 
great black-metal makeup. Maud looks scary and tough. She 
loves it and she loves Sandy.

INT. KITTY KAT CLUB - NIGHT

Valborg, led by Piers is on stage, shredding. Audience bangs 
their heads happily. In the front row: Maud (in her makeup) 
and Sandy. Hanging out at the back is the King, having a 
lively, flirtatious discussion with Alex, Jamie, and Brittney 
regarding the merits of different political structures.

Maud and Piers make eye contact. SPARKS.

EXT. MAIN STREET - DAY

We're on street where we first met Maud. Maud and Piers come 
out of the frozen yogurt place. They walk down the street 
into the sunset together, eating frozen yogurt, laughing, 
arguing, play-hitting each other.
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INT. WHOLE FOODS - DAY

King is organizing a pile of fruit. A woman with a name tag 
that reads "Store Manager" comes up to him and puts out her 
hand to shake his. He takes her hand.

KING
Does this mean...

STORE MANAGER
On account of your outstanding and 
almost...frighteningly developed 
leadership skills, I'm promoting 
you to shift manager. 
Congratulations on your excellent 
work!

KING
You have my undying fealty, 
milady...I mean, thank you, Sharon.

STORE MANAGER
You're so funny.

King looks around Whole Foods, taking it all in.

KING
It's good to be the King.

INT. MAUD'S GUESTHOUSE - DAY

Maud, returning from school, opens the door to her guesthouse 
and says hi to Pumpkin. Pumpkin runs over to greet her.

Maud picks her up and they share a hug: Maud squeezes Pumpkin 
and Pumpkin rubs her head on Maud's cheek. They are safe, 
happy, and together.

Pumpkin coughs, hacking up a hairball of flame.

THE END
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